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Everybody's Here, 
This Is The Jam Of The Year! 


The Jam Of The Year World Tour Report — Part II 


This Is What It's Like 


In The Dream Factory 
The Inside Story Of The Dream Factory Album 


Have You Ever Had T. 
A Crystal Ball? 


A Closer Look At The Crystal Ball Set 


Hello and welcome to UPTOWN #32! 

Just as we went to press last time it was announced that Crystal Ball finally was going 
to be released. During the last two months, most of you have received your CD set. But 
unfortunately 1-800-NEW-FUNK has not been able to deliver to everyone who 
preordered yet. Meanwhile, the album has been released to record stores in a slightly 
different package, so we feel deeply for those of you who have ordered from 1-800- 
NEW-FUNK and still haven't got it. Needless to say, we're devoting a large portion of 
this issue to Crystal Ball. Besides examining the album track by track, we have some 
interesting background on the recordings. 

It appears that ® and The NPG have taken a break from touring, but a few 1998 
shows have been played on the Jam Of The Year tour and these are described in this 
issue, in part 2 of our Jam Of The Year tour report. 

We're proud to publish the first excerpt from staff member Per Nilsen's forthcoming 
book, entitled DanceMusicSexRomance. The portion we're including concerns Dream 
Factory, planned as the fourth album by Prince and The Revolution. Per's text gives the 
full background on the recording sessions, track listings of the various configurations of 
the album, and explains why it never saw the light of day. We intend to publish 
something else from Per's book in UPTOWN #33. The book will be published in 
September 1998 by Firefly, a British publisher. We should be able to provide you with 
more information on how to order the book in the next issue, so there's no idea to write 
to us about this yet. We're sure you'll like the excerpt about the Dream Factory album as 
much as we did when Per showed it to the rest of us. This looks like it's going to be the 
definitive Prince/‘? book! 

We'd like to point out that we cannot reply if you're sending letters to UPTOWN 
(PO Box 142, SE-453 23 Lysekil, Sweden) and do not include an International Reply 
Coupon (IRC). We also must emphasize that we don't have the time to answer general 
questions about ^** and his career. Instead, send those questions to our Letters sections; 
if they are interesting, we will publish them and respond to them in UPTOWN. We're 
gearing up for an extensive letters section in UPTOWN #33, as we had to leave it out in 
this issue due to a lack of space (have you heard this before?). When it comes to orders 
and questions about back issues, etc, we always get back to you in one way or another. 
And, if you're sending e-mails to UPTOWN's editorial address <editorial@uptown.se>, 
you will always get some sort of confirmation that we have received your mail. Please, 
don't get us wrong. We love getting letters and response from you, and we always read 
everything you write, but we simply don't have the time (or postage) to reply to all of 
you in person. UPTOWN is a hobby and all of us have regular jobs which take a lot of 
time. If we multiplied the number of subscribers by five or ten, some of us could 
probably afford to devote all our time to UPTOWN. So what are you waiting for, 
tell your ® friends to subscribe. :-) 

UPTOWN #33 will probably contain the already-promised Wendy & Lisa and Jill 
Jones articles, as well as another excerpt from DanceMusicSexRomance. Other things are 
also in the works. In the meantime, enjoy this issue and keep listening to Crystal Ball, 
unless you're still waiting, of course. Welcome back in two months’ time. 






tor's Note 





Ed 















Crystal Ball 
chart debut and promotion 


The new ® release, Crystal Ball, made a rather inauspi- 
cious debut on the Billboard charts, only reaching #141, Ac- 
cording to the magazine, the four-CD set would have chart- 
ed higher but because there ended up being no real release 
date, 2,500 units had actually been tracked by Soundscan 
the week before, The second week it jumped to #62. 

The set was heavily promoted in the US, with a Best Buy 
circular inserted in many editions of March 1st newspapers 
across the country that prominently featured ®, as well as 
a large Sam Goody/Musicland ad in the February 24th 

. Best Buy TV spots also featured Crystal Ball. 
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eptember 1997 
Paisley Park performances 


We inadvertently left out the following report on the two 
Paisley Park performances that took place in September 1997 
during a brief break from the Jam Of The Year tour. 

On September 6th, '* and the NPG announced on 
Minneapolis radio stations an "open rehearsal" at Paisley 
Park that evening. A large crowd gathered but only about 
half were admitted. The show was held in the soundstage 
area, where the Jam Of The Year tour stage had been 
erected in full. 4* took to the stage at 2:25 a.m. and 
played until nearly 4:00 a.m. The set consisted of : Instru- 
mental jam / "Let's Work" / “I'll Take You There" (Marva 
King on vocals) / "I Got The Feelin’ / "The Way You Do 
The Things You Do" / "Shout" / "Face Down" / "How 
Come U Don't Call Me Anymore" / a brief portion of 
"Erotic City" / "Sleep Around" / "Baby, I'm A Star" / 
"1999." Several members of Mayte's NPG Dance Com- 
pany performed during the show, and Kamilah Wohlford 
was also present. Also guesting onstage were three mem- 
bers of New York's Days Of Wild, a cover group (saxo- 
phone player Pierre Andre-Baptiste, trumpet player 
Wayne Dumaine, and their trombone player). Jellybean 
Johnson was also coaxed up to perform, playing quitar on 
several numbers. Terry Lewis was in attendance, spotted 
speaking to ® following the concert. 

Four days later, September 10th, 4 played a benefit 
show at Paisley Park with all proceeds going to Minneap- 
olis Mayor Sharon Sayles Belton's re-election campaign. 
Tickets to the event were $100 and all 400 tickets were 
sold. A free buffet was available before the show, and 
attendees were allowed a great deal of access to the 
rooms in Paisley Park. Belton introduced ‘* before the 
show began at 9:30 p.m., and ® told everyone after the 
first song, "Welcome to my job. This is my job and ya'll 
have to do your job, which is to dance." The set featured: 
"Joy In Repetition" / "Talkin' Loud And Sayin' Nothing" / 
"Purple Rain" / "The Ride" / "The Cross" / "One Of Us" / 
"Do Me, Baby" / "Sexy MF" / "If | Was Your Girlfriend" / 
"Diamonds And Pearls" / "Girls And Boys" / "Sleep 
Around" / "(I Like) Funky Music." Once again, several 
members of the NPG Dance Company danced during the 
last three numbers. 






























Cancelled CD-singles 

In UPTOWN #31, we wrote about the planned re-re- 
lease of many out-of-print and/or vinyl-only singles in CD- 
single format by Warners in Japan. It has been reported 
that these CD-singles have now been cancelled. 





Chicago sighting 


‘ and Mayte were spotted eating lunch at Alex 
Dana's Rosebud restaurant in Chicago on January 19th. 
‘ was in town for a court appearance, probably stem- 
ming from the lawsuiwover his -shaped guitars. 


Worldwide tour 


The US portion of the Jam Of The Year world tour end- 
ed with a show in Oakland, California, on January 22nd. 
Plans are now underway for a worldwide tour covering 
Europe and Asia, culminating with that much-anticipated 
mega-show leading us into the new millennium, which 
may feature George Clinton. No definite plans are availa- 
ble at the time of writing. 













Aacaheaing | 1998 
Paisley Park performances 


Since the US portion of the Jam Of The Year tour end- 
ed in January, ‘ has kept himself busy by opening Paisley 
Park for severa: late-night (actually early-morning) per- 
formances with various members of The NPG and Graham 
Central Station. He played a very loose, two-hour show 
early in the morning of February 7th, lasting from 3:05 
| a.m. until 5:05 a.m., with a band consisting of Larry 
| Graham, Morris Hayes, Kirk Johnson, and an unknown 
saxophone player. The gig took place in the small rehears- 
al room in front of approximately 300-400 people, includ- 
ing most of the original members of The Time (Jimmy 
Jam, Terry Lewis, Jellybean Johnson, and Morris Day). The 
sound was terrible throughout, there were equipment 
problems, and for some reason ® insisted on playing 
much of the set in the dark so he could “look at the peo- 
ple." The opening jam was centred around the DJ playing 
"Be Bop To Hip Hop" as the band played over it, followed 
by "The Good Life (Big City Remix)" with portions of 
Erykah Badu's "Tyrone" thrown in, as well as parts of 
something called “Shake It On Down" (possibly from GCS 
2000, the planned album by Graham Central Station with 
input by ®). Next up was "Hair," which quickly turned 
into a long jam, "Forever In My Life," and a two new 
songs from GCS 2000, "Baby Let's Go" and "Free." The 
show closed with long versions of "Everyday People" 
(with a bit of Frankie Beverly & Maze's "Joy And Pain"), 
"Mad Sex," and "The Jam." 

A week later, in the early morning of February 14th, ® 
once again opened the doors of Paisley Park for a free 
show that began around 3:30 a.m. and lasted until 4:50 
a.m. About 50 people were in attendance. The band con- 
sisted of Larry Graham, Kirk Johnson (on his special porta- 
ble drum machine), Morris Hayes, and special quest 
drummer, German David Haynes (introduced to 4 by 
Rhonda Smith and Kathleen Dyson). The show kicked off 
with Kirk playing snippets of "I Wanna Be Your Lover," 
“Housequake,” "Head," "Soft And Wet," and "Sign O' 
The Times" from his portable drum machine. The actual 
set consisted of "Housequake" / "Erotic City" / "Adore" / 
“Thank You (Falettinme Be Mice Elf Agin)" / "Free" / “The 
Ride" / "Mad Sex." 

The next evening, February 14th, a special wedding 
anniversary party/Crystal Ball release party was held at 
Paisley Park. The entire building was decorated with bal- 
loons and strings of white lights as a surprise for Mayte, 
who had been out of town until late in the day. Follow- 
ing the aborted online chat session that ended earlier than 
planned due to technical problems, 4* took to the stage 
with The NPG, Larry Graham, and David Haynes around 
2:00 a.m. for an 85-minute jam session. They played 
"Days Of Wild" and "Tell Me What It Is" (Kathleen Dyson 
on vocals), before there was a brief power failure to the 
equipment. The DJ played "Poom Poom" as everyone 
waited. When the proceedings began again, Mike Scott 
took a quitar solo, followed by a Rhonda Smith bass solo. 
+ then played "The Ballad Of Dorothy Parker,” and eve- 
ryone jammed for awhile before Larry Graham came out 
to conclude the show with "The Jam," "| Believe In You," 
"Joy And Pain," and "Baby Let's Go." During the latter, 
Mayte danced onstage. 

In the early morning of February 21st, ‘* (who stuck 
to guitar during most of the show), Larry Graham, Morris 
Hayes, Kirk Johnson, and an unknown saxophone player 
jammed once again at Paisley Park. The show included 
(not necessarily in this order): "Sign O' The Times" / "The 
Jam" / "| Believe In You" / "Tell Me What It Is" / a medley 
of "Everyday People," "Dance To The Music," and "Thank 
You (Falettinme Be Mice Elf Agin)" / "The Truth" / "For- 
ever In My Life." The show started at 2:00 a.m. and last- 
ed until 3:50 a.m. 

One week later, during the morning of February 28th, 
$ and the full New Power Generation band hosted yet 
another show at Paisley Park, beginning at 3:20 a.m. 
and lasting until 4:40 a.m. The set featured a lot of t 
on guitar and several jazzy instrumentals. Songs per- 
formed included "The Jam Of The Year" / "The Ballad 
Of Dorothy Parker" / "Face Down" / "The Cross" / in- 
strumental jam / the Jimi Hendrix cover "Who Knows" 
(with a bit of "Temptation" thrown in) / the Santana 
medley, 











New NPG album | 


this summer 


On January 30th, ‘?’s spokesperson Frances 
Pennington said that “in the summer he'll have a new al- 
bum of new material out." However, the Love 4 One An- 
other website later revised this statement to say that it 
was, in fact, a new NPG album featuring +. The website 
mentioned three song titles, "Mad Sex," "New Power 
| Soul" (not to be confused with the version on Exodus), 
and "Push It Up." The latter is a collaboration with Larry 
Graham, Doug E. Fresh, and Chaka Kahn. According to 
the website, a single will be culled from those three pos- | 
sibilities, although it was looking like "New Power Soul" 
was the favourite. Whatever the single actually ends up 
being, it appears that the B-side will be a "newpower 
medley” that features samples from the Larry Graham and 
Chaka Kahn projects ® has been working on for the past 
few months. 





NBA All-Star Güsé 


| t attended the pre-game party held at the All-Star 
Café in New York City on February 7th, then attended the 
og NBA All-Star Game as a guest of Spike Lee the next 

y, February 8th, at Madison Square Garden. 


| AME artist of the month... | 











pcan to our report in UPTOWN #31, ‘* was not 
featured as VH-1's Artist Of The Month in February. ® is 
not scheduled at all for this year. 








| once again appeared for an on-line chat on America 
On-Line February 14th. Like the previous chat, some tech- 
nical problems ensued and the chat was subsequently cut 
| short. ® started by citing a dictionary on the meaning of 
Valentine's Day and its place in history. Only a few ques- 
tions got through and were answered before the chat 
broke down. 





F— 
Rhythm & Blues Foundation' s 
Pioneer Awards 

On February 26th, ® attended the Rhythm & Blues 
Foundation's Pioneer Awards held at the Sheraton Hotel, 
New York City. He spent most of his time at Stevie Won- 
der's table. 














Soul Train nomination 

Emancipation was nominated in the category of Best 
R&B/Soul Album at the 12th annual Soul Train Awards, 
held February 27th at the Shrine Auditorium in Los Ange- 
les. ® lost out to Erykah Badu, however. 


— —— 4 
AOL chat | 











‘ will be honoured at the 1998 Essence Awards, to be 
held April 10th at Madison Square Garden in New York 
City. Last year he was a featured presenter on the show, 
which was broadcast by FOX-TV in the US. No word on 
when/if this year's event will be broadcast. 





| 
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| i — 
Essence Awards 


Publishing news 


Veronica Webb has included the BBC Sunday Show in- 
terview with ‘¥ from 1995 in her new book entitled Ve- 
| ronica Webb Sight: Adventures in the Big City published by 
Miramax Books. 
Sharon Nelson Blakely, ?"'s half-sister, told the Detroit 
| Free Press on February 13th that she is working on an au- 
tobiography that will no doubt include a great deal about 
* as well as their father, John L. Nelson. No word yet on 
a publishing date. 

The Liz Jones book on “f, Slave To The Rhythm, is re- 
portedly going to see a us publication sometime this 
spring. Word is that the book will be updated to include 
the events of the last few months, including the Jam Of 


T 








The Year tour and Crystal Ball. | 
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Associated artists 


The new ‘ collaboration with Larry Graham and 
Graham Central Station is tentatively entitled GCS 2000. 
A few of the tracks worked on for the album include 
"jump & Shout," “Free,” “Water,” and tracks possibly 
called “Baby Let’s Go” and “Shake It On Down.” The al- 
bum will be released by NPG Records in the late spring/ 
summer. 

On Rosie O’Donnell’s television show, broadcast on 
February 25th, Chaka Kahn mentioned that she is work- 
ing on her new album together with ^. A single from the 
album is expected to be released in May, possibly on NPG 
Records. 

According to the Love 4 One Another website, 4' has 
recorded a song entitled "This Crazy Life Of Mine" with 
an unnamed, but “well-known” singer. 

Wendy and Lisa completed the final mix of a new al- 
bum, Girl Brothers, with producer Tchad Blake in late Jan- 
uary at Sunset Sound in Los Angeles. The duo is currently 
shopping the deal to several record labels, and may even 
release it on their own. There are plans to release it on 
the Internet this summer. Reportedly, some songs deal 
with the tragic death of Wendy’s brother, Jonathan 
Melvoin. Wendy's twin sister (and once Prince’s fiancee), 
Susannah, meanwhile, co-wrote the track "Candy Per- 
fume Girl" on Madonna's latest album, Ray Of Light. 

On June 8th, Sheila E. will make her first appearance 
as the band leader of Magic Johnson's new late-night US 
television show, The Magic Hour. Saxophonist Eric Leeds 
will also sit in with the band from time to time. Sheila E. 
was also a guest star on The Cosby Show on November 
24th 1997. Leeds told San Francisco radio station KPFA- 
FM that he and Sheila were going into the studio with the 
rest of the E. Train in February to record some new mate- 
rial. 

Mavis Staples will be performing at the New Orleans 
Jazz & Heritage Festival April 24th and in Memphis, Ten- 
nessee, at the Mid-South Music Festival on April 25th. 
Mavis has contributed with the song "Oh, Death" on 
the folk music compilation entitled Heritage. Pops Sta- 
ples has a small part in the movie Wag The Dog, playing 
himself. 


















Sevenmag 


The Australian ®% publication formerly known as 7 
magazine returns as the online only Sevenmag at [http:// 
www.sevenmag.com.au]. 








updates 
corrections 


In UPTOWN #32, we will publish corrections and infor- 
mation about missing posters and postcards from 
UPTOWN #30. In the meantime, thanks to everyone who 
has helped us with information 


[n | ; 


letters 


We have omitted the Letters section in this issue, but it will 
be back in UPTOWN #33! If you have anything to com- 
ment or if you have any questions, please write to the 
address below. 


























UPTOWN Letters 
PO Box 142 
SE-453 23 Lysekil 
Sweden 
letters@uptown.se 
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4 made a 
triumphant return 
to the North 
American concert 
stage in 1997 and 
early 1998. All told, 
The Jam Of The 
Year World Tour 
touched down in 
59 different cities, 
playing a total of 
65 concerts. As was 
stated in the first 
portion of this tour 
report published in 
our last issue 
(UPTOWN #31), 
it has been Prince/ 
"s most extensive 
trek in North 
America since the 
1999 tour. 

In addition to the 
regular concerts, an 
unprecedented 26 
aftershows and 
one-off 
appearances took 
place. The tour has 
also been a success 
financially, playing 
to many sell-out 
crowds and 
grossing over $27 
million to date. 
Here's our report 
on the 1998 shows 


so far. 


ERY LITTLE WAS CHANGED SET-wise for the January shows. Begin- 
ning in Kansas City on January 4th, Marva King began to actually 
sing the lyrics to "Dreamin' About U” while the respective mem- 
bers of The NPG took their own solos. The *rock" encore medley 
of "Let's Go Crazy," "She's Always In My Hair,” and “U Got The 
Look" was also played with more frequency than in 1997. The un- 
released tune “Mad Sex” was played for the first and only time 
during the last US date, January 22nd in Oakland. 


2 January: UNO Kiefer Lakefront Arena, 
New Orleans (Louisiana) 
kicked off 1998 with a near sold-out concert at the UNO 






Kiefer Lakefront Arena in New Orleans (7,085 of 7,471 tickets sold). 
AO) OF feat 
The pre-show soundcheck clocked in at nearly rwo hours and in- 


cluded several different instrumental grooves and a cool jazzy jam, 


followed by various work on "(I Like) Funky Music,” “The Jam Of 


The Year," the end of "Get Yo Groove On," “Let's Go Crazy” 
(instrumental), a portion of the Rolling Stones’ classic “Start Me 
Up,” "Let's Go Crazy," "She's Always In My Hair,” and “U Got 
The Look,” followed by work on a possible bridge between “U Got 
The Look” and “Kiss” that included a bit of “Pop Life.” After a 20- 
minute break, ® and the NPG worked on a new ballad for Marva 
King (title unknown), with *t* giving her instructions and even 
singing a portion of the song as a duet. This went into 20 minutes 
of practice on "Dreamin' About U” before the sessions wrapped 
with "The Jam Of The Year." 

The show began promptly at 10 p.m. after Graham Central 
Station's usual opening set, but was fairly routine. "Face Down" 
included a reference to Steven Spielberg's new film, Amistad, while 
T Could Never Take The Place Of Your Man" began with an 
extended, four-minute intro jam with the houselights up. The 
piano medley began with “Louisiana Angel,” followed by “The 
Ballad Of Dorothy Parker,” “Darling Nikki,” “Diamonds And 
Pearls,” and “The Beautiful Ones” (interestingly, “Girls And Boys” 
was left our for one of the few times on the tour). The 20-minute 
encore consisted of "(I Like) Funky Music," and a portion of the 
bassline to James Brown's “Give It Up Or Turn It Loose.” Larry 
Graham guested during the closing jam, and ® brought over 20 
people onstage to dance. One motivated male participant made 
his way over to F's lighted timbales and started to play them; F 
liked the guy's groove so much that he led the NPG through a 
jam centred around it. 

The official afterparty was held at Tipitina’s Warehouse, where 
the videoscreens read, “Welcome to Tip's Big Room/And thanks 
lor supporting/The Love 4 One Another Charity." F arrived at 
2:00 a.m. and staved until 2:25 a.m., sitting in the upstairs VIP arca 
watching everyone dance. Two new songs were played over the PA 
for the first time, a funky mid-tempo number called “Come On" 
and a ballad possibly entitled "Miss My Kisses?” Unfortunately, 
the CD-R must have been damaged as it began to skip and both 
songs were cut short by the bodyguard, The NPG showed up at 
2:40 a.m, and left around 3:30 a.m. 


3 January: T.H. Barton Coliseum, Little Rock (Arkansas) | 

The next concert, at the sold-our T.H. Barton Coliseum in 
Little Rock, was P's first appearance in Arkansas since the 1999 
tour, Like many other stops on the tour, the anticipation leading 
up to the concert was enormous, The ensuing show was a very 
good one, although it was 20 minutes shorter than the previous gig 
in New Orleans. In fact, many people felt the audience participa- 
tion was better in Little Rock than in New Orleans. 

During "Talkin Loud And Sayin’ Nothing,” after saying chat 
he had not been to the city for a while, ** commented, “For those 
of you who haven't seen me before, everything you heard about 
me is true!” He also mentioned that Little Rock is Morris Hayes’ 
hometown. The piano medley contained "The Ballad Of Dor- 
othy Parker," "Girls And Boys," "Condition Of The Heart," "Dar- 
ling Nikki," "Diamonds And Pearls," and "The Beautiful Ones." 
surprisingly, "How Come U Don't Call Me Anymore" was left 
out of the set for the first time since the Charlotte show on Au- 
gust 2nd 1997. 


The closing jam was fairly routine: "Kiss," “Gert Off" "(I 
Like) Funky Music," “Baby, I'm A Star,” and "1999." Four wom- 
en, two men, and a litte girl (possibly Kirk Johnson's daughter) 
were brought onstage to dance during the encore. One of the 
men selected tried to imitate with several of his trademarked 
moves, i.e. holding his hand to his ear to get an audience reac- 
tion. He also ran up the ramp on the right of the stage and 
continued dancing there while ^ was on the other side. He then 
tried to run back to centre stage bur slipped and fell, eliciting a 
great deal of laughter from both **' and the crowd. Later F 
commented, "Come up here at your own risk... | ain't got no 
insurance! 

The official afterparty was held at Joe's Big Bamboo. F arrived 
at 2:15 a.m, and stayed until 3:20 a.m., spending most of his time in 
à separate section of the club called Cowboy 2000. The party was a 
bit of a mess organization-wise, and a large crowd blocked the en- 
trance to Cowboy 2000 in the hopes of catching a glimpse of T. 
The DJs kept trying to encourage the crowd to move out of the way 
for over 30 minutes, until finally the crowd was held in check long 
enough for 4' to make his way to the DJ booth. While he was 
standing in this area, a new 16-minute megamix was played from 
CD, containing the following songs: "Pop Life"/ “She's Always In 


My Hair / "Big Fun” "Face Down /several samples, including 


James Brown's “Whatever I Play It's Gor To Be Funky"/ "Violet 


The Organ Grinder" "Gangster Glam"/ "The Jam Of The Year "/ 
"Joint 2 Joint / “The Return Of The Bump Squad"/ “P. Control." 


He left shortly thereafter. 


4 January: Kemper Arena, Kansas City (Missouri) 


In just abour all circumstances the ticker voucher system put 


into place by for his concerts worked fairly well on the Jam Of 


The Year tour, However, in Kansas City a major problem spoiled 
the experience for over a 1,000 people who had to wait in line up 
to two-and-a-half hours to pick up their tickets, many of whom 
missed Graham Central Station's opening act and the beginning of 
"5 set. According to the Kansas City Star newspaper, the problem 
occurred because those people who had ordered tickets through 
Ticketmaster a couple of days prior to the show were told to pick 
up their tickets at the Kemper Arena will-call window — the same 
place as those with vouchers. To complicate matters, no one from 
the arena's staff was telling people where to go to get their tickets. 
Of course, Y" was blamed for this mess; in his defence, it was due 
more to a lack of communication between the venue and Ticket- 
master. 

The majority of the pre-show soundcheck included work on 
"Dreamin' About U,” emphasizing Marva King's vocals on the track 
(which would become a regular part of the show beginning in Kan- 
sas City) and the lighting. Some minor work on "Let's Work" and 
“The Jam Of The Year" ended the one-hour session. 

Despite the ticket problems, the Kansas City audience was in 
à great mood. During "Face Down,” T made another reference 
to Amistad, saying, “This is not a Steven Spielberg movie!" 4 
also dropped a hint of events to come in the jnstrumental intro- 
duction to “I Could Never Take The Place Of Your Man” by 
asking, “How we doing Rosie?” As rehearsed during the sound- 
check, “Dreamin’ About U” included Marva King's vocal for the 
first time. The piano medley featured “The Ballad OF Dorothy 
“Girls And Boys,” “Darling Nikki,” “Diamonds And 


Pearls,” and “The Beautiful Ones,” before continuing with “How 


Parker,” 


Come U Don't Call Me Anymore.” The encore was an abbreviat- 
ed "Kiss," "Gert Off." and “When Doves Cry," but a special sur- 
prise occurred when former bandmate Rosie Gaines appeared on 
stage ro duet with T during "Gert Off." She essentially repeated 
her chants of "let à woman be a woman and a man be a man" 
and “butterscotch, curly-haired, wish you had some draws on now, 
stone freak to the bone!” 

The official afterparty was held at the Grand Emporium Sa- 
loon. Several members of the NPG and Graham Central Station 
arrived at 1:40 a.m., bur T did not make his entrance until 1:55 
a.m. He stayed in the DJ booth the whole time, just watching 


everyone dance. 


5 January: Roberts Municipal Stadium, 
Evansville (Indiana) 

made his inaugural visit to Evansville, Indiana, during the 
next tour stop, appearing at the near sold-out 8,000-seat Roberts 
Municipal Stadium. It was the first and only time on the Jam Of 
The Year trek that concerts were played on four consecutive eve- 
nings (ordinarily he will schedule no more than three in a row). 
Evidently 4* sensed the audience's anticipation because he turned 
in one of the best two-hour performances of the entire tour. He 
was in such a good mood that he even played the PurpleAxxe a bit 
during Graham Central Station's opening set (from offstage) and 
sang some background vocals on *I Want To Take You Higher." 
The soundcheck featured a lot of mostly instrumental work on 
“The Jam Of The Year." 

There were some problems with “¥’s bass guitar during “Face 
Down,” which resulted in a long introduction with repeated chants 
of “freaks on this side” and “free at last!” The piano medley kicked 
off with a rare inclusion of an instrumental bit of “The Question 
Of U,” followed by “The Ballad Of Dorothy Parker,” “Darling 
Nikki,” “Diamonds And Pearls,” and “The Beautiful Ones.” The 
absolute highlight, however, was the 30-minute encore. For the 
first time since the Minneapolis show on December uth 1997, it 
included “Let’s Go Crazy,” “She’s Always In My Hair,” and “U 
Got The Look,” then “Kiss,” “Gett Off with a portion of “18 & 
Over” thrown in, and “(I Like) Funky Music.” Larry Graham 
joined the NPG during the latter, and at one point Morris began 
the intro sample of “When Doves Cry,” but # wanted to jam so it 
was abruptly stopped. $ played the blue cloud guitar during most 
of the encore, even taking the lead on “Kiss” which is very rare. 

The official afterparty at Harpole’s Main Street Exit turned 
into a public relations disaster for **', who arrived at 2:15 a.m. and 
remained until 2:50 in a closed-off section on the second floor. 
Apparently, many people who attended were expecting a perform- 
ance and when “¥ failed to give them one they became upset. The 
following story was picked up by the Associated Press and appeared 
in many newspapers throughout the United States: “About 300 
people thought they would get to party like it was 1999. They paid 
$15 to attend a post-concert party for charity with the Artist for- 
merly known as Prince. They left disappointed because he hid up- 
stairs the whole time. “He ripped people off, bar owner Dan Har- 
pole said. ‘I was really disappointed in what he did to the fans here. 
They didn't get what they paid for, and it made my club look bad. 
I apologize to anyone who paid $15 to see someone for 30 seconds.’ 
Harpole, owner of Main Street Exit, said he opened the bar on 
Monday, when it's usually closed, because the 39-year-old musi- 
cian told him to expect 1,000 people after the concert. Three hun- 
dred people showed up and waited hours to see ** while he played 
billiards in a closed section upstairs. F inally, just before 3 a.m. Tues- 
day, the Artist came downstairs, but he left minutes later. The lights 
came up, and everyone was herded outside. The money raised — 
Harpole said he wasn't sure how much — went to the Artist's Love 
4 One Another foundation. F's spokeswoman Frances Penning- 
ton defended him. "These parties are to raise funds for these caus- 
es," she said. "They're never contingent upon (his performing). 

As mentioned, the afterparty was handled no differently than 
those in other cities. No performance was ever promised (no one 
said *** would even be there), and some reports suggest that the 
club's security was very unprofessional and probably only made the 
crowd situation worse. 


8 January: Fox Theatre, Atlanta (Georgia) 

returned to Atlanta for three concerts at the beautiful, 4,678- 
capacity Fox Theatre, only the second time multiple dates were 
played in the same city on consecutive nights. The three shows 
were not completely sold-out, but ® still managed to gross an 
enormous $721,003 for his efforts. 

The first show did not begin until almost 10:30 p.m., and peo- 
ple who witnessed all three felt it was the best performance-wise 
but the sound left a lot to be desired (it got better each night, 
however). A long version of *The Ballad Of Dorothy Parker" be- 
gan the piano medley, which also included *Girls And Boys," “Dar- 





Regular concerts 


2Jan | UNO Kiefer Lakefront Arena, New Orleans (Louisiana) 
3Jan T.H. Barton Coliseum, Little Rock (Arkansas) 

4 Jan Kemper Arena, Kansas City (Missouri) 

5 Jan Roberts Municipal Stadium, Evansville (Indiana) 

8Jan Fox Theatre, Atlanta (Georgia) 

9 Jan Fox Theatre, Atlanta (Georgia) 

10 Jan Fox Theatre, Atlanta (Georgia) 

13 Jan Ice Palace Arena, Tampa (Florida) 

22 Jan New Arena, Oakland (California) 


Aftershows and one-off performances 


13 Jan Millenium 2000, Tampa (Florida) 
22 Jan Townsend Club, San Francisco (California) 


The aftershow dates given are the p.m. dates (before midnight), even if the performances started after midnight. 


ling Nikki," "Diamonds And Pearls," and *The Beautiful Ones." 
The encore was tremendous for the second straight show, consist- 
ing of "Let's Go Crazy," *She's Always In My Hair," *U Got The 
Look,” "Kiss," “Gett Off,” “(I Like) Funky Music,” “Baby, Pm A 
Star,” and “1999.” 

The official afterparty was held at Club Esso, the same venue 
it occupied following 4s previous Atlanta appearance, August 3, 
1997, at the Coca-Cola Lakewood Amphitheatre (see UPTOWN 
#31). The club was not very crowded, and *** was able to dance 
with Marva King on the main dancefloor with many of the fans. 
Several new tracks were played over the PA, including *Mad Sex." 


“All his coy and way-out 
fashion aside, Prince, the 
ham of the year, showed 
resoundingly that beneath 
that cocky, well-honed per- 
sona lies the heart of a fine 
musician and a captivating 
entertainer,” 

= Timothy Finn, 

Kansas City Star 


“At first mention, a rock 
tour christened ‘jam of the 
Year’ might seem a bit 
smug... [But] to many of 
the fans who witnessed the 
tour, which made a sold- 
out stop Saturday night at 
Barton Coliseum in Little 
Rock, this was the jam of 
the century." 

- Jennifer Christman, 

Arkansas Democrat-Gazette 


"Here's where the reviewer 
- who has written about 
many artists — confesses to 
a certain pre-concert hostil- 
ity peppered with her cus- 
tomary cynicism toward 
someone egocentric 
enough to anoint himself 
‘The Artist.’ After seeing 
the former Prince in per- 
son, however, | have to 
concede that he is both 
‘an’ artist and a showman.” 
= Sandra Knipe, Evansville Press 


“The entertainer who now 
uses that florid glyph in 
print instead of a name 
turned in a characteristi- 
cally flawless display of 
good-time glitz... With his 
torso in a constant state of 
undulation and his limbs 
keeping perfect, whiplike 
time to his band’s pivotal 
beats, the Artist has no 
peers in terms of move- 
ment on the pop stage." 

- James Sullivan, 

San Francisco Chronicle 


9 January: Fox Theatre, Atlanta (Georgia) 


— The second concert was marred by sound and technical prob- 
lems early on, and was probably the weakest of the three shows 
performance-wise. Morris Day, Tony Rich, former child star Em- 
manuel Lewis (who was brought onstage to dance during the en- 
core), and T-Boz were spotted in the audience. 

* took to the stage at 10:15 p.m., and overall the show. was 
very similar to the previous evening. In fact, the piano medley was 
identical, consisting of “The Ballad Of Dorothy Parker,” “Girls 
And Boys,” “Darling Nikki,” “Diamonds And Pearls,” and “The 
Beautiful Ones.” The encore was just “Kiss,” “Gen OF” "18 & 
Over,” and “When Doves Cry,” 

The official afterparty was held at Club Esso once again. The 
club was much more crowded than the night before as local radio 
stations advertised that F could be seen “live.” He was in attend- 
ance as usual, and several unreleased songs were played from CD, 
notably “Come On,” “Mad Sex,” and “(I Like) Funky Music.” 






10 January: Fox Theatre, Atlanta (Georgia) 

By the final night in Atlanta, 
cold, but he still managed to put everything into his performance. 
He told the audience early on that he had a sore throat, and he was 
noticeably reluctant to hit too many high notes. For this reason, 
the entire “Do Me, Baby” medley was left out and “The Beautiful 
Ones" was omitted from an otherwise identical piano medley (“Ve- 
nus De Milo” was substituted in its place). Strangely, “How Come 
U Don't Call Me Anymore” was mostly performed using his nor- 
mal voice rather than the falsetto. The “rock” encore of "Let's Go 
Crazy," "She's Always In My Hair," and *U Got The Look" re- 
turned to the set, once again followed by “Kiss,” “Gert OF” "(1 
Like) Funky Music,” “Baby, I'm A Star," and “1999.” 

An aftershow was originally planned for Club Esso following the 
last Atlanta concert, but plans were scrapped due ta F's cold. Tony 
Rich was spotted bur F was seen only briefly in the VIP area. 

Tickets went on sale for a concert in Jacksonville, Florida. 
scheduled for January rith, but the gig was cancelled five days prior 
to taking place. According to Ticketmaster, the official reason giv- 
en was "fatigue." 1,000 of the people who had purchased tickets 
were offered a special package deal in which, for an additional $20, 
they would be bussed to Tampa for the next show. The others 
could obtain refunds. 





had come down with a nasty 


13 January: Ice Palace Arena, Tampa (Florida) 

In contrast to the previous January shows, many who had at- 
tended several shows felt F's concert at the Ice Palace in T ampa 
was disappointing. T may have still been suffering from the lin- 
gering effects of his cold, as both “The Beautiful Ones" and “How 
Come U Don’t Call Me Anymore” were dropped for the second 
consecutive show (although "Do Me, Baby" was included), "Thus, 
the show was short at only roo minutes, 

T accentuated his first appearance on stage by asking the near 
sell-out crowd of 12,494 (13,000 capacity), "Hello, Tampa Bay! 
Have you missed me?" The piano medley included only "The Bal- 
lad Of Dorothy Parker,” “Girls And Boys," “Darling Nikki,” and 
"Diamonds And Pearls,” while the encore contained just “Baby, 
I'm A Star” and “1999.” 


13 January: Millenium 2000, Tampa (Florida) 


The official afterparty following the Ice Palace Arena show 
was held at Millenium 2000. The small crowd of around soo peo- 
ple were treated to "s first aftershow of 1998. Mayte was in at- 
tendance, however she remained in the VIP section, 

The show began at approximately 1:55 a.m. and lasted until 3 
a.m. The NPG appeared first, with Marva King singing “Playtime” 
and “Sweet Thing,” then F, Larry Graham, and Graham Central 
Station saxophone player Jerry Martini joined the festivities. $ 
immediately took over the drums from Kirk on the next song, 
“Thank You (Falettinme Be Mice Elf Agin),” before moving over 
to the keyboards for a cover of Parliament's “Flashlight.” t 
switched to bass for a brief romp on “777-9311,” before the pro- 
ceedings ended with a long version of “Days Of Wild.” 


Originally, tour dates had been announced for concerts at the 
Pepsi Center in Albany, New York, for January isth and the 
Worcester Centrum in Worcester, Massachusetts, for January 16th, 
‘Tickets went on sale for the Worcester show on January 4th, but 
both shows were cancelled just prior to tickets going on sale for 
Albany. The official reason given for the Albany cancellation was a 
“scheduling conflict,” while in Worcester a radio station stated that 
it was because “he has been touring for a year and he was tired.” 


22 January: New Arena, Oakland (California) 
returned to the West Coast and the Bay Area for his final US 
Jam Of The Year show, held in front of a near-sellout crowd at the New 






Arena in Oakland. For the first and only time on the tour there were 
two opening acts: comedian Arnez J, entertained with a 30-minute 
standup routine, followed by Larry Graham and Graham Central 
Station's usual set. Rosie Gaines was sported in the audience, 

The set remained essentially the same up until the encore, but it 
was immediately obvious that ¥ was in a terrific mood as many songs 
were extended quite a bit (the show lasted over 135 minutes). Audience 
members were brought up on stage no less than three times d uring the 
night. "Face Down" had a nearly 20-minute introduction, during 
which *t* brought a little kid onstage to dance, Despite F's urging, 
however, the kid would not move at all, and he eventually cold Y that 
the beat was too slow. So '** beatboxed a faster groove and Kirk sped 
up, but the kid still would not dance, Finally, ® picked up his bass and 
started to play a funky groove, but that did not work either. Finally, he 
said, “This little brother is cool! He hasn't moved a muscle!” T also led 
the audience through the usual chants of “freaks in the building” etc, 
At one point he also asked, “Yall don't have nowhere to go, do ya? 
‘Cause we're gonna kick your ass tonight!” 

The piano medley featured a long version of “The Ballad Of 
Dorothy Parker,” “Girls And Boys,” “Darling Nikki,” “Diamonds 
And Pearls,” and “The Beautiful Ones.” The encore was terrific 
and contained a major surprise. Before beginning, F told everyone 
that he had a special present for the Bay Area because they were “so 
funky,” The NPG then began to play the unreleased tune “Mad 
Sex" live for the first time, followed by "(I Like) Funky Music.” 
This jam alone lasted almost a half-hour, and “ had the audience 
chanting the chorus throughout. The show concluded with “Baby, 
I'm A Star” and "1999." 


22 January: Townsend Club, San Francisco (California) 

Immediately following the Oakland show it was announced 
that “the last Jam Of The Year/Crystal Ball aftershow party in the 
United States" would take place actoss the Bay at the Townsend 
Club in San Francisco, The arena show did not end until almost 
12:45 a.m., and fans had to wait a while before F's technicians 
appeared to begin setting up the equipment. 

Finally, at 3:30 a.m. the aftershow began. Larry Graham and 
several members of Graham Central Station along with Morris 
warmed up the audience with a relaxed version of “Thank You (Fal- 
ettinme Be Mice Elf Agin).” After a few moments, walked out 
and began to jam with them on his gold 4 guitar. The jam ended 
and Graham Central Station left, but they were quickly replaced by 
the members of the NPG. Marva sang both “I'll Take You There" 
and “Playtime,” before cook over for “The Ride,” “777-9311,” “18 
& Over,” and several covers. Larry Graham then rejoined the group 
fora jam on "I Want To Take You Higher” and “The Jam,” F play- 
ing the keyboards on both. The show ended at 5:15 a.m. 

Tickets for a show ar the Cox Arena in San Diego had gone on 
sale December 20th. “ was to be the headliner during the Super 
Bowl XXXII weekend festivities, but his appearance was cancelled 
about a week prior to the scheduled date. No official explanation 
was given, although it was speculated that it may have been due to 
poor ticker sales (the best seats for the concert topped-out at a 
staggering 5105, the most expensive of the entire cour). 


Introduction and reports by Harold Lewis. Very special thanks to Diana 
Dawkins of the "f family and all its contributors. Thanks to Fredric Heller ill, 
Matt Conrad, James Gilbert, Jason Mitchell, Cecilia Vasquez, David Lee, 
Pierre got and all the other unnamed contributors to the Le Grind website. 


UTSRTESVMT 
l ' i - i p- | LOWMAN] 


a 


i 


Photo courtesy PN Collection. 


| Fee 


b 
* 
v 
x 

i 
L 


A 


TT 


Ory, Celrriil[e, 


haw Gate 


& 


^ 


gn 


c 


Per Nilsen's fothcoming book, DanceMusicSexRomance, is 
based on a large number of interviews with Prince/4* as- 
sociates. Around 200 hours of interviews for the book has 
been conducted. Minneapolis journalist Alan Freed and 
UPTOWN staff members Duane Tudahl, Harold Lewis, and 
David J. Magdziarz have been involved in the project 
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since research began in 1994. The book will be published 
in September 1998 by Firefly, England, an association 
between SAF Publishing and Helter Skelter, probably the 
world’s leading rock book store, based in London. 
DanceMusicSexRomance is an exhaustive account of the 
first decade of Prince’s career; it concludes with Sign O' The 


apana! 


s 





Times and the non-release of the Black Album. The book 
offers unique insight into all of Prince’s albums and projects, 
digging deeper and covering more ground than any previ- 
ous book on the subject. It also includes a detailed 
“sessionography,” containing recording information on 
each and every song Prince recorded during this period. 
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1985 when he recorded a track called "Dream Factory" at 
Sunset Sound in Los Angeles, shortly after applying the 
final touches to the Parade album. The song was sparked by Paul 
Peterson's departure from The Family. “Prince wasn't so much 
surprised that Paul left, given his religious background, but what 
surprised him was that he left to go out to Hollywood to pursue a 
career," says Susan Rogers. "It was like jumping out of a frying pan 
and into the fre, In the Hollywood dream factory you are on your 
own and the city is far more decadent than anything Prince would 
ever be, in his way of thinking." "Dream Factory" concerns a man 
who is losing control and is pleading for help, "I take a pill to wipe 
away my doubt, but a pill can't cure a month of being alone.” Prince 
advises, "Hollyrock ain't all it seems, don't get too serious, it's just a 
dream. Don't forget your friends, they're all you've got." Musically, 
the song sounds like a quick throwaway and seems to have been 
intended as an introduction to a body of work rather than holding 
up on its own. Restrained verses are contrasted with a louder, more 


forceful chorus which features Lisa Coleman, Susannah and Wendy 


Melvoin chanting along with Prince. Throughout, Prince mixes his 
normal voice with the speeded-up vocal he introduced on "Erotic 
City." The song was included on the independently released Crystal 
Bail three-CD set in 1998, with Prince's cryptic liner notes, “Written 
for a turn coat, who after a quick brush with success, lost themselves 
in a haze of wine, women, and pills... or so the fiction goes?" 

Prince had not made a firm commitment to the Dream Factory 
project from the outset as he was not yet sure what his next step was 
going to be. His main preoccupation in late 1985 and early 1986 was 
still Under The Cherry Moon, but work on the film was in all essentials 
completed by late January. Before leaving Los Angeles for Minneapo- 
lis to begin rehearsals with The Revolution, Prince taped two songs 
for Dream Factory at Sunset Sound, “Last Heart" and "It's A Wonder- 
ful Day.” Lisa and Wendy provided background vocals on “It’s A 
Wonderful Day," while "Last Heart" featured backing vocals by Su- 
sannah and a saxophone part by Eric Leeds. "It was kind of a throwa- 
way sax line, but it works very well with the song," Eric notes, "It's A 
Wonderful Day” is a fairly non-descript uptempo number. “It was 
something he didn't spend much time on and may have intended to 
replace later on by another upbeat song," according to Rogers. Simi- 
larly, Prince intended to re-record “Last Heart” at a later date but he 
never got around to do it. The track is an exhilarating funky pop ef- 
fort with an infectious saxophone hook. It deals with the familiar 
theme of an unfaithful lover and has Prince declaring “if you break 
my heart one more time itll be the last heart you'll ever break." The 
song was included on the independently released Crystal Ball three- 
CD set, but "It's A Wonderful Day" still remains unreleased. 


ESSIONS FOR THE Dream Factory PROJECT BEGAN IN EARNEST 

in mid-March 1986 when Prince started working in the 

home studio in his new house. The first song he taped 

there was “The Ballad Of Dorothy Parker,” with Susan 
Rogers engineering. “It took me some time to get the studio work- 
ing since Frank DeMideo arrived from Los Angeles with only a skel- 
eton of a console, with the wires hanging out and all the parts in 
boxes. It took a long time running the wires and getting everything 
done. For some reason, there was a technical problem, and we lost 
power in the house briefly. The console had one power supply for 
the positive side and another for the negative side, and unbeknownst 
to me, one of the power supplies didn’t come back up. We had nev- 
er run any music through this console, it had just been turned on 
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everything was sounding very dull and murky, and I was really dis- ` 
tressed, but I couldn't ask him to stop the session so I could check 
things out, because he was on a roll. So we spent the whole day re- 
cording the song, and when he finished and went upstairs to bed, | 
finally had a chance to check what had happened. | was really 

freaked out because it turned out chat we had lost one side of the 
power supply!” The narrative of “The Ballad Of Dorothy Parker” 

was inspired by a dream. “He joked how Susannah was jealous be- 
cause she wanted to know who this Dorothy Parker person was,” re- 
calls Rogers. “He told her about the dream and she asked him if he 
knew about the real Dorothy Parker [famous US literary critic, writ- 
er, and poet, born 1893, known for her caustic wit and sarcasm], 
which he didn’t but he must have heard the name or picked it up 
from somewhere. | remember him talking about how wonderful that 


was when a song comes to you in a dream. You wake up and it’s like 
somebody has given you a gift.” Eric Leeds added a saxophone part 
to “The Ballad Of Dorothy Parker,” but Prince ended up not using 
it. The song was also sent to Clare Fischer for his input and he re- 
corded an elaborate horn arrangement which was also discarded. 
“Prince asked for saxophones only,” recalls Brett Fischer. “My father 
did something interesting on that song. He used two separate sax 
sections. He had five ‘street-trained’ black saxophone players in one 
section and five white, classically trained players in the other section 
and a bass saxophone in the middle.” 

A tew days after taping “The Ballad Of Dorothy Parker,” Prince 
did the first band session in the new home studio, recording “Power 
Fantastic" as a live take with Wendy on bass, Bobby Z. behind the 
drums, Eric Leeds playing flute, Matt Blistan trumpet, and Lisa at the 
piano upstairs in the living room. The track was based on a song 
composed by Lisa and Wendy called “Carousel.” Prince wrote new 
words and rehearsed it with the band in the warehouse before captur- 
ing it in one take in the home studio. “We did “Power Fantastic’ live 
without hardly any separation other than the fact that Lisa was up- 
stairs, completely away from the rest of us,” recalls Eric. "It was just 
one of the most stunning songs we ever did. It showed the sophistica- 
tion of his material and Prince's vocal was absolutely spellbinding. It 
was literally one of the times that we came out of the studio and we all 
had goosebumps.” Rogers also has fond memories of “Power Fantas- 
tic.” “Prince was singing his vocal in the control room, facing the wall, 
so I couldn't see him. We were short on headphones and everyone had 
headphones on except me. I couldn't have the speakers on, so I had the 
privilege of hearing nothing but that beautiful voice of Prince. It was 
one of the highpoints in my career. It was funny because he was 
embarrassed." Featuring a delicate vocal by Prince, “Power Fantastic” 
is a gentle, understated piano-led ballad that takes on a jazz tinge with 
Eric's and Matt's subtle horns embellishments. Interestingly, many 
believed Matt's muted trumpet was played by Miles Davis. The song is 
addressed at someone who is afraid of accepting love or God into his or 
her heart, "Power fantastic is in your life at last. You're a little appre- 
hensive cause whar it is, is what you want and need." The track was 
included on The Hits/The B-Sides collection in 1993, conspicuously 
lacking the Wendy and Lisa songwriting credit, “The song was mistak- 
enly attributed to Prince,” says Eric. “Prince wrote the lyrics for the 
song, but Wendy and Lisa basically did the music and arrangement." 

Prince was enthused about working in his new home studio, but 
he still staged occasional recording sessions at the Washington 
Avenue warehouse. Since he now had recording equipment installed 
in both places, he could record with his band during or after rehears- 
al and then take the tapes back home to add overdubs and continue 
work. A funky instrumental intended for Dream Factory, entitled 










person and getting a dubious response to an argument. “I think it 
came off a jam and it was done very quickly,” Rogers remarks. 
“Prince, as a rule, would not use those kind of colloquialisms in 
‘Prince’ songs. He'd do songs like 'My Drawers’ and “Chili Sauce’ 
but not for himself. Now he didn’t have The Time or The Family 
anymore, but these ‘funky’ phrases still needed an expression.” 
Further home studio sessions in March and April resulted in “A 
Place In Heaven,” “Movie Star,” “Witness 4 The Prosecution,” 
“Crystal Ball,” “Starfish And Coffee,” and “Big Tall Wall,” all of 
| which would be included on various configurations of the Dream 
| Factory album. Even though Prince, as usual, handled most of the 
recordings by himself, the project did involve Wendy, Susannah, 
| and Lisa to a large degree. "The menrality Prince was bringing to the 
Dream Factory project was one of a group ethic," says Alan Leeds. “It 
was going to be marketed as a group record, not a Prince record. 
Despite the fact that the recording process was usually Prince with 
any various combinations of people or completely by himself. 
Conceptually, Dream Factory was clearly related to the involvement 
by Wendy, Lisa, and Susannah. Whatever Dream Factory meant to 
him, it was inspired by the camaraderie of that group of people 
during that period of time." 

In keeping with the collective approach of the project, "A Place 
In Heaven" was written for Lisa to sing. "She is a good background 
singer, but she was just not comfortable with singing lead," observes 
Rogers. "Prince went away, just took his car and went off for the 
day. Lisa came down and just she and | worked on it. It came out 
beautiful and he was very happy with it.” “A Place In Heaven" is a 
lovely, melodic pop tune, somewhat in the style of "Starfish And 
Coffee." Lisa sings over a sparse piano backing and a drum machine 
providing a soft waltz beat (a first for Prince). The song concerns the 
importance of maintaining a positive outlook and making the most 
of the life we have. "Witness 4 The Prosecution" was started by 
Prince on his own but the track was finished by Wendy, Lisa, 
Susannah, and Eric Leeds during a day with Rogers in Prince's home 
studio without him. Lisa put on an organ part and the girls recorded 
background vocals and some percussion, while Eric added a saxo- 
phone part. “Witness 4 The Prosecution" is a raw, hard, bluesy rock 
number featuring Prince's guitar upfront. Prince pleads with his 
woman not to leave him, reassuring her that "whatever it is you 
think I did, you're wrong, | wouldn't even dare.” "It was written as a 
direct result of his and Susannah's fighting,” Rogers nores. 

Entirely different is the amusing “Movie Star," which pokes fun 
at movie celebrities. Sounding very much like something he could 
have written for Morris Day and The Time, the track features Prince 
in the role of the unsophisticated film star who is preparing for a 
night out. The lyrics mention Gilbert (Davison) and Jerome (Ben- 
ton), and refers to Prince as the Kid. A humorous spoken scene 
towards the end has Prince picking up a girl at a club and bringing 
her back to his "crib." However, his attempt to seduce her fails as 
she falls asleep. The song has a light beat and the music alternates 
between a funky section centred around a rhythm guitar and a part 
with a jerky high-pitched synth line and bass to the fore. The song 
surfaced in 1998 on the Crystal Ball three-CD set with Prince's liner 
notes, "Imagine Morris Day doing this! That's who it was written 
for: The Time." Lisa also recorded a two-minute instrumental piano 
piece, entitled "Visions," which Prince intended as the opening of 
Dream Factory. "It's one of my favourite pieces of music that I've 
ever heard," says Rogers. "Prince said he needed a short piece of 
piano music from Lisa. Wendy and 1 were downstairs in the control 





SU i She 





. w minutes fiddling around. And she played —— 
this piece of music and Wendy and I just had tears. It was just so 
incredibly beautiful. It's incredibly well done and a testing of Lisa's 
talent." 

"Crystal Ball" was recorded just after Prince's return from France 
following the Libya air attack and the song expresses some of his 
fears of an impending war. The track was sent to Clare Fischer for 
his input. "Prince wrote a note saying that it was one of the most 
important things he had done in his life," says Brett Fischer. "He felt 
it sort of summed up his life to that point. We had a sixty-piece 
orchestra, including eight French horns, and we overdubbed twelve 
or thirteen separate percussion parts on top of the track. My father 
has a reputation for using orchestral sounds that not many others 
use. We threw every strange instrument into the song. We were very 
surprised that he didn't release it.” “Crystal Ball” is a peculiar, 
meandering, almost eleven-minute long composition. It begins with 
almost two minutes of weitd synth sounds and a lone drum beat 
before Prince makes his vocal entry. He had initially planned to pan 
the introductory music to the left channel as a joke, so listeners 
would try to adjust their stereos to figure out what was wrong with 
the right channel. Prince then introduces a simple four-note synth 
bass figure which is repeated throughout most of the song. The 
instrumentation gradually expands as Prince adds percussion, key- 
boards, and a rhythm guitar. Fischer's orchestral arrangement is 
interjected at certain points before being removed or left more 
discreetly in the background. Five minutes into the song, it enters a 
different segment which focuses on marimba and guitar, the synth 
bass still providing the foundation. After bass and guitar solos, the 
song builds to a crescendo as Fischer's ominous strings are brought 
to the fore. Following some energetic drumming by Prince, the song 
then returns to the opening theme again. Prince's voice is speeded- 
up and Susannah provides backing vocals throughout. 

The lyrics of “Crystal Ball” describe a world in turmoil, with 
bombs exploding all around. “Hate advances” as “soldiers draw their 
swords of sorrow.” Prince's answer to the “madness that threatens us 
all” is to spend the night making love to his woman, an “expert 
lover," because "the only thing that matters is the love we make 
tonight." Prince repeatedly asks her if she "ever had a crystal ball." 
Since a crystal ball is used to see the future, the theme of the song is 
somehow related to the later song "Come" {on Come, 1994), in 
which Prince seemed to view orgasm as a moment when time ceases 
to exist and one can see the future, “if you try.” “The notion of 
making love during the apocalypse was an interesting notion to us at 
the cime," Prince commented in the liner notes when the track was 
released in 1998 on the Crystal Ball three-CD set. One of the more 
cryptic lines in the song is "my baby draws pictures of sex, all over 
the walls in graphic detail." It referred to a mural of two full-sized 
naked nymphs, complete with nipples and pubic hair, that Susannah 
had drawn in a room that was adjacent to Prince's studio. "Prince 
never expressed any appreciation or liking of the painting," accord- 
ing to Susan Rogers. "It offended him hecause he was somewhat a 
prude. He had no frame of reference to a nude body other than a 
sexual. He was not tapped into the art community and he didn't 
visit museums; he didn't have time for that." Despite its lofty 
ambitions, "Crystal Ball" is unfocused, with ambiguous lyrics and 
few interesting musical ideas, and the song is hardly the epic master- 
piece it has sometimes been claimed to be. 

On a lighter note, “Starfish And Coffee" was inspired by Susan- 
nah's recollections of her schooldays and a mildly retarded girl 
named Cynthia Rose whom she went to school with. Prince record- 
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opening your mind to other possibilities and not being so narrow- 
minded,” Rogers notes. Susannah took part in the recording and 
sang backing vocals on the song. In contrast, “Big Tall Wall” de- 
scribes a highly possessive relationship. Prince wants to keep his 
lover behind a “big tall wall” to refrain her from seeing others. The 
sparse arrangement features only his thickly layered voice and a 
drum machine beat. The track was recorded around the time when 
Susannah moved out of Prince’s house and the song actually refers 
to the round apartment building in Lake Calhoun where she was 
living. “The building was one of those big round towers, and the 
lyrics say, ‘Put you behind my big tall wall. Stone circle, so you can't 
get out,” observes Rogers. 


HE FIRST, TENTATIVE VERSION OF Dream Factory NAS 

compiled on cassette in late April 1986. At this early 

stage, the album was planned to be an eleven-track sin- 

gle LP. In addition to eight songs committed to tape 
since December 1985, Prince included the 1985 Parade-era left-over 
“Sexual Suicide” and two songs originating from 1981/82, “Strange 
Relationship" and "Teacher, Teacher." Side one of Dream Factory 
was going to include: “Visions”; “Dream Factory”; "It's A Wonder- 
ful Day”; “The Ballad Of Dorothy Parker”; “Big Tall Wall”; “And 
That Says What?” Side two: “Strange Relationship”; “Teacher, 
Teacher”; “Starfish And Coffee”; “A Place In Heaven”; “Sexual Sui- 
cide.” The original versions of “Teacher, Teacher” and “Strange Re- 
lationship” had been revamped by Lisa and Wendy, who worked 
with David Tickle on the songs at Sunset Sound. Wendy played si- 
tar and wooden flute, and Lisa tambourine and congas on “Strange 
Relationship.” Their version of the song is decidedly more “psyche- 
delic,” with the sitar to the fore, than the released track on Sign O° 
The Times. “Teacher, Teacher” is a simple but catchy and energetic 
pop effort with backing vocals by Lisa and Wendy. The song is a 
fantasy tale about a teacher falling in love with a student. It was later 
offered to the group Three O'Clock when they signed with Paisley 
Park Records. They turned it down in favour of “Neon Telephone,” 
a song from the Parade sessions in July 1985 which in its turn had 
been rejected by the Minneapolis group The Jets. “Teacher, Teach- 
er” remains unreleased to this day. 

During a week at Sunset Sound in May, Prince cut “Tr” as a solo 
performance and taped “In A Large Room With No Light” as a live 
recording with members of both The Revolution and Sheila E.'s 
band: Sheila (drums), Levi Seacer Jr. (bass), Norbert Stachel (alto 
saxophone), Eric Leeds (tenor saxophone), Matt Blistan (trumpet), 
Lisa (keyboards), Wendy (guitar), and Susannah (backing vocals). "Tt 
was one of my favourite songs we ever did," says Eric. "It was 
‘Prince does The Fifth Dimension.’ It was an absolutely wonderful 
live performance. Sheila kicked butt on it. It was a great song, quite 
unlike anything Prince had ever done. The song was very much 
Wendy and Lisa's, too. They had a lot to do with that song. I really 
felt we were part of something special on that one. A unique song." 
“In A Large Room With No Light" is a lively, animated rock 
number with a distinct jazz flavour and a spontaneous feel. The 
track is kicked off by an intricate rollercoaster saxophone line by 
Eric. The line returns three times during the song, now accompa- 
nied by Prince's “la-la-la-la’s.” The chorus features a slightly differ- 
ent “la-la-la-la” background vocal by Susannah. To some extent, the 
joyous music contradicts the serious lyrics, which concern the 
harshness of life and feelings of being lost. Prince compares life to 
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ent ‘no light.” He stre 
importance of education, “If you could pass your history class, 
maybe life would be alright.” The track has never been released. The 
recording of “It” was the first time Prince used the Fairlight sampler 
for drums, having previously only played it as a keyboard. A techni- 
cian named Todd Hermann had been hired to help Prince with the 
programming of the instrument. “The reason why he didn’t use the 
Fairlight more often for drums was that he didn’t want to rely on 
another person,” Susan Rogers concludes. “Also, Prince didn’t really 
like the built-in drum sounds that it had, not nearly as much as his 
Linn LM-1. It was a complex machine. And he knew the LM- like 
the back of his hand and he could program it in his sleep. So it was 
just much faster and easier to do that." 

After the ^Hit & Run" shows in Los Angeles and San Francisco, 
Prince and The Revolution were back in Minneapolis in early June 
1986 for rehearsals for the concerts in Detroit and Louisville. By this 
time, Dream Factory had grown into a nineteen-track double LP. 
The first side was going to comprise: “Visions”; “Dream Factory”; 
“Its A Wonderful Day”; “The Ballad Of Dorothy Parker"; “It.” Side 
two: "Strange Relationship"; "Teacher, Teacher"; "Starfish And 
Coffee”; “Interlude”; “In A Large Room With No Light"; “Nevaeh 
Ni Ecalp A”; “Sexual Suicide.” Side three: “Crystal Ball”; “Power 
Fantastic.” Side four: “Last Heart”; “Witness 4 The Prosecution’; 
“Movie Star”; “A Place In Heaven”; “All My Dreams.” The track 
titled “Nevaeh Ni Ecalp A” was a brief segue of backwards music 
from “A Place In Heaven,” which spelt backwards becomes “Nevaeh 
Ni Ecalp A.” Featuring one minute of guitar-playing by Wendy, 
“Interlude” was also more of a segue than a proper composition. “All 
My Dreams” is the 1985 Parade outtake. Although this two-LP 
configuration of Dream Factory was mastered in early June, Prince 
did not consider it a final version as he continued working on songs 
for the album. He recorded “Slow Love,” which was written during 
his brief romance with Carole Davis (who is co-credited for the 
lyrics). She released her own version on her 1989 debut album, Heart 
Of Gold. Lisa sang backing vocals with Wendy, who also played 
guitar on the track, and Eric Leeds and Matt Blistan added horns 
before it was sent to Clare Fischer for his input. "We'd usually get a 
phone call and we'd have no idea of what we were going to do until 
we got there," says Eric. "Matt and me got to Prince's house to put 
the horns on 'Slow Love.' He was not there. Susan Rogers had the 
tape up and the instructions were ‘put the horns on.’ That was 
pretty typical. I came up with an arrangement, we put it on and 
finished the session just as Prince arrived. He came over, listened to 
it, and apparently he wasn't thrilled. So he said, “Come on, let's get 
back in there and do something else with it.' And we did another 
arrangement. A lot of times I would come up with an idea and he 
would say, ‘OK, cool, now let's do this with it,’ and by the time 
we're done with it, it's impossible to say who did what on it." 


N MID-JUNE 1986, THE FULL EXPANDED LINE-UP OF THE Revo- 
lution assembled at the Washington Avenue warehouse to 
record some tracks for a new project; with characteristically 
sudden passion, Prince had lit upon the idea of doing a 
Broadway-style musical. *He talked a lot about doing a Broadway 
play,” Bobby Z. recalls. “I think Dream Factory at one point was in- 
tended as a play." Eric Leeds agrees, “He may have adopted the 
Dream Factory title and started to apply it to the musical. But he was 
writing a script and he really wanted to take it to the stage. We were 
literally going to do a Broadway-type musical. The concept kind of 
came and went. I think it was a fairly short-lived idea, though." 
Prince and The Revolution taped three songs in quick succession: 


f ] TSH ITE VAN 
i VA if TORAN 








St rr tee SEU IN ON ER 







x Purto tn tA HU LES. 
x ; jean, 


"Data Bank," "Can't Stop This Feeling I Got,” and “We Can 
Funk." "It was almost a medley and the whole band really killed on 
that,” recalls Eric. They returned the next day to cut “Girl O' My 
Dreams," which saw Prince making a rare appearance on harmonica. 

Despite a few ad-libbed lyrics by Prince, "Data Bank" is more of 
a spontaneous funk jam than a fully developed song. The title refers 
to Wally Safford's and Gilbert Davison’s electronic organizers, which 
they used to store phone numbers in, The song goes into an extend- 
ed vamp towards the end with Prince saying “twelve inch” and 
pleading to the band to follow his lead. It was later reworked for 
The Time's 1990 album, Pandemonium. The other tracks, "We Can 
Funk," "Can't Stop This Feeling I Got,” and “Girl O' My Dreams,” 
have also since been released after first being offered to but turned 
down by Three O'Clock. "Can't Stop This Feeling I Got" was first 
recorded in 1981 and was often jammed on by The Revolution in the 
subsequent years. It was eventually released on Graffiti Bridge in 
1990, maintaining the lyrics from this 1986 effort even though the 
track was re-recorded. Originally taped in 1982, “Girl O° My 
Dreams" was drastically reworked by T.C. Ellis, Sue Ann Carwell's 
brother, for his 1991 True Confessions album on Paisley Park Records. 
"We Can Funk" was recorded in 1983 (as "We Can Fuck") with 
several of the Colemans and Melvoins taking part. The song materi- 
alized on Graffiti Bridge, using the basic tracks of the original 1983 
take, although no mention was made of the people who participated 
in the session. However, the unreleased 1986 take is superior to the 
Graffiti Bridge version, being slower and more sensual, with a whis- 
pered chorus and a contagious horn line to the fore. 

A few weeks later, Prince recorded an instrumental with Eric 
Leeds and Matt Blistan, entitled "It Ain't Over Till The Fat Lady 
Sings (named so by Eric), which was also going to be used in the 
projected musical. Described by Eric as “a pretty weird track,” “It 
Ain't Over Till The Fat Lady Sings" is a dramatic creation, full of 
unexpected touches, including a reggae interlude and some nice jazz- 
flecked piano-playing by Prince. With its intricate structure, tempo 
changes, and complex melodic themes, the track is the polar oppo- 
site of the instant pop tunes Prince was also writing at the time, such 
as “A Place In Heaven” and “Starfish And Coffee.” In the end, 
nothing concrete ever came of the Broadway plans, but Prince 
returned to some of the ideas when he began working on The Dawn 
film project later in 1986 and Graffiti Bridge in 1987. 

Work on the Dream Factory album progressed, meanwhile. 
Following the Under The Cherry Moon premiere in Sheridan and 
subsequent concert in Denver in early July, Prince recorded a song 
called “Train” for the project in his home studio. Todd Hermann 
helped him to use the Fairlight to superimpose train sounds on top 
of the snare and bass drum. The track was later given to Mavis 
Staples and included on her 1989 Paisley Park album, Time Waits 
For Noone. Prince completed Dream Factory during a week at 
Sunset Sound, from July 12th to the 18th. He taped two new songs, 
"Ihe Cross" and "Sign O' The Times," and reworked and extend- 
ed the 1981 track “I Could Never Take The Place Of Your Man.” 
The sessions also included “Joy In Repetition,” although it was not 
placed on the album. “The Cross” was recorded on a Sunday, 
which was typical of many of Prince’s songs with spiritual themes. 
He played acoustic drums and needed a few takes before he was 
content with the drum track, which was unusual. Although it was 
not mistakes-free, Prince was happy with it, favouring feel over 
technical perfection. "I thought the timing was bad and | was 
surprised that the take he overdubbed on was considered the 
master, Susan Rogers comments. “It wasn't very good, but the 


expression is pure and simple." "Sign O' The Times" was recorded 


and mixed in one ten-hour session. Having done some work with 
the Fairlight, Prince was now more aware of the versatility of the 
instrument and he used it to great effect on the track. "We all 


recognized how profound that song was," Rogers says. "It was 
amazing: a great lyric and a great vocal, beautifully done. The 
sound of the song was due to the Fairlight. He was able to sit 
down at the Fairlight and get such a cool sound from it, Todd 
Hermann did the technical work of getting it to loop and every- 
thing. It was nice that he took the time to get something new for 
the song because it really paid off." 


HE FINAL, EIGHTEEN-TRACK CONFIGURATION OF Dream 

Factory was sequenced on July 18th and mastered shortly 

thereafter. Work on an album cover design was also in 

progress. “There was a mock-up of tentative artwork 
that included every member of the cast,” recalls Alan Leeds. “The 
band members would go and contribute little scribbles to the mock- 
up. It was a very free-form graphic thing. Susannah was very much 
part of it.” The first side of Dream Factory contained: "Visions"; 
"Dream Factory’; “Train”; “The Ballad Of Dorothy Parker"; "It." 
Side two: “Strange Relationship"; “Starfish And Coffee"; “Inter- 
lude"; “Slow Love”; “I Could Never Take The Place Of Your Man.” 
Side three: "Sign O' The Times”; “A Place In Heaven”; “Crystal 
Ball.” Side four: “The Cross”; “Last Heart”; “Witness 4 The Prose- 
cution”; "Movie Star’; “All My Dreams.” The Dream Factory album 
did not have a coherent concept, being planned simply as a collec- 
tion of multifarious tracks, attributed to Prince and The Revolution. 
“The theme on any of Prince’s records is only that which he feels is 
a theme on any given day,” Eric Leeds notes. “Once faced with a 
particular reality of a situation, he'll fit a theme. He is pragmatic in 
that way.” Dream Factory was essentially “a way of tying together 
some loose ends,” according to Rogers. “The songs came about be- 
fore any concept did. If he had had a concept for the album, he 
would have sat down and done one body of work, like a Sheila E. or 
a Time album, done a batch of songs. It was never done.” 

The Dream Factory project was aborted after Lisa and Wendy 
announced to Prince that they wanted to go their own way and 
Prince made the decision to disband The Revolution. As a result, 
most of the songs featuring the girls as prominent contributors were 
shelved, “The songs we did with them included some of the most 
wonderful stuff we ever did,” Eric Leeds considers. “There was so 
much recording that we did in 1986 that never saw the light of day. 
For whatever reasons, he decided that a lot of it wasn't material that 
he wanted to release at the time. That doesn’t mean it wasn't valid 
music." "Clearly, there was a decision to avoid recordings with 
Wendy and Lisa input,” Alan Leeds says. “His perception of the 
situation was that Dream Factory equated Lisa and the Melvoins, 
without which he had no Dream Factory. In his mind, you just 
simply don't make records with people like Wendy and Lisa, whose 
contributions are on such a high level and who have such distinct 
personalities, and then release that record after they're gone and go 
play those songs on tour with somebody else. It's bogus. Prince lives 
his music, even to the degree that his entire environment revolves 
around his record during a period of time. In his mind, the colours, 
clothes, set design of his stage, and the people in his band with 
whom he shares these experiences, are all of a one with the music 
from that period of time of his career and life. Wendy and Lisa 
should be playing Wendy's and Lisa's music. ‘If they're no longer 
part of the band, well then we should be playing music thar relates 
to this new group of people or at least stuff that I recorded by myself 


that is then interpreted by the current band." 
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Finally some 1 5 months Lars: OK, we're gathered here today to get through this thing 
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called... Crystal Ball. Let's start with the first track and examine the 





set song-by-song before we move on to more general comments on 
the release and thoughts about the future. 


æ after it was first mentioned “Crystal Ball” 


Harold: Although most people consider this a masterpiece, it has 
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Lad a which result in a bit ofa muddled mess. 


in th e Em an cipa tio n Per: I agree. I've always felt that “Crystal Ball” has been overrat- 


ed. I mean, it has been lauded as Prince’s “masterpiece” and an 
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"epic," but it's simply not that great a song in my humble opinion. 
I think Sign O° The Times benefited from being reduced from a 
three-LP set (Crystal Ball) to a double LP (Sign O' The Times). 
| + fil i HN Lars: Well, I think "Crystal Ball" is the perfect intro song; a great 
booklet ( SOLTHETM Seor ) way to introduce the set. And I've always liked the Clare Fischer 
orchestra. It adds a lot to the song. A lot of critics have panned the 
track as “rambling.” The song is a grower; the more I listen to it, 


the better it becomes. It's definitely one of the most interesting 
the hig h ly anticipated tracks on the set from a musical standpoint. 


"Dream Factory" 

Per: | see this as an intro-type-of-song, written to introduce a 

collection of songs rather than holding up as a great composition 

Crystal Ball th ree-CD set of on its own. I feel it’s a throwaway, musically. 

Harold: I don't think it’s anything special, but not terrible ei- 

ther. The vocal delivery is very interesting, though. 

Lars: Again, I disagree. I think it is a very good song, with some 

nice funky guitar licks. We have heard these kinds of songs before, 
mo stly u nrele à sed studi o though. It's notable for being one of the earliest tracks in which 

Prince expressed his feelings about the record industry. 

Per: I've heard others mentioning references to the record indus- 

try in this song, but I’m not so sure. | think it was written in 

direct response to St. Paul Peterson leaving The Family to pursue 

and live recordings was a career in Hollywood, “Hollyrock” in the song (and The Flint- 
stones), Ps liner notes, although somewhat cryptic, support this 


interpretation. 
"Acknowledge Me" 
released in February 1 998. Lars: To me, this sounds like something LA Babyface could have 


produced in the 80's, It could have been a hic if it had been re- 


Our examination of the 
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discs and “P'sThe Truth album as a 

fourth disc, Except for The Truth 

album, none of the three discs 

contain any tracklisting. Depend- i x 

ing on which package you pur- d ISCUSSION betwee n th e 

chase, you can either get a round 

black and white booklet without 

pictures (just the liner notes fram 

the Crystal Ball website [repra- 

duced in this article}), or a fifth 

CD as a "special banus": The NPG , la 

Ochata ai album, UP TO WN staff m € m be rs 
The mail order set from 1-800- 

NEW-FUPNK includes Kamasutra, 

but no booklet (9, everything 

packaged in a transparant round 

box, The limited edition available " 

in the shops is the same as the [ O E ; H ld 

mail order one, except that the ars ' Inarsson d aro 

Kamasutra disc is replaced by a 

booklet. Another release available 

in the stores is the same as the 

limited edition set but it is pack- 

aged in a normal double jewel 


ink Lewis, and Per Nilsen. 





Have 








A Ii j T ma a e em N | Pa fy 
| | E J b JT IT j 3 j v VAR 
LJ] KAAN 
^ | Lj WA 


al et 





leased as a single many years ago, but I'm afraid it sounds too dated 
now. Still, I like the song and its updating of the trademark Min- 
neapolis sound. 

Per: “Acknowledge Me” is one of my favourites from recent years! 
I've always felt Prince's/**^s funk efforts need something more than 
just a great groove — a strong melody or, as here, an irresistible 
hookline. 

Harold: I agree with you Per: it's a great pop tune, with an ad- 
dictive, hypnotic feel to it. Someone commented on the Internet 
that it would have been a great single in 1995, but sounds a bit 
dated in 1998. This is a correct assessment in my opinion, bur it's 
still too bad it was left off Tbe Gold Experience! 


"Ripopgodazippa" 

Harold: This features the nastiest lyrics I think Prince/® has 
ever written, even topping "Head." He takes innuendo to a whole 
new level. I've always liked this song for its laid-back feel and the 
way Prince delivers the lyrics, but he doesn’t break any new ground 
here. 

Lars: This is also very “typical” Prince/4t', although he hasn't 
really done any reggae tracks except for "Blue Light," but I actually 
think this is better. Overall, the track reminds me somewhat of 
"Come" from the Come album. It would have fit on Come quite 
well. Perhaps, it is one of the tracks the album was missing to make 
it more popular among Prince's avid listeners. 

Per: I'm glad it wasn't on Come! Lyrics like these were novel and 
fresh around the time of Dirty Mind, 15-20 years ago. Besides, it's 
kind of insubstantial musically, 

Lars: By the way, I absolutely love the clarinet solo on this track. 


“Love Sign” 

Harold: Without a doubt, the worst track on Crystal Ball. It's 
definitely the worst remix he’s ever released. ‘Things like this make 
you wonder, why bother? Yuck! 

Per: Well, if "Ripopgodazippa" was laidback, this puts you to 
sleep! Still, in its original form it’s a great, and very much over- 
looked, song. 

Lars: The remix lacks "life" and energy. I also dislike the sampled 
synth leadline from "D.M.S.R" which is incorporated throughout. 
Harold: Why include remixes at all? I guess he probably did this 
because not everyone has access to the stuff we do, and casual fans 
(if they buy this) may very well like the majority of this stuff. 


“Hide The Bone” 


Lars: Wow, this is a great track! | wish **' would had done more 
of these kind of recordings earlier in his career: a truly raw, heavy 
funk groove. This is funk at its best. We all know Prince/® is 
funky on stage, but here he has captured it on record, which is 
quite rare. In my opinion, his funk has often been too “thin” and 
“poppy,” nowhere near the P.Funk “heaviness.” 

Harold: The one good thing about the “Love Sign” remix is that 
once you get through it, you get to this gem. I always liked the live 
version of this song, but this may be one of the few cases where the 
studio version of a song is actually better than the live one. This is 
an incredibly funky track, one of my favourites on the set! 

Per: I agree that the track is an excellent funk number. However, I 
wonder if one reason why I like it so much is because I had not previ- 
ously heard a studio version. When Emancipation came out, | remem- 
ber saying that it would take over a year to decide how good the al- 
bum is. People were comparing it to Sign O' The Times, but to com- 
pare Emancipation to such an effort will take more time. By the way, 
it sounds like he's going to rip into "Come Together" as the part im- 
mediately before the chorus is very similar to The Beatles track. 


"2morrow" 

Harold: I didn't like this too much at first, but the more you listen 
to it the more it grows on you. The addition of "The Most Beautiful 
Girl In The World" samples makes it feel like it was left off The 
Beautiful Experience, although it was actually written much later. 
Per: It's kind of insignificant; another day in the studio, another 
track to record. Hardly inspired or unique. 

Lars: I agree, it’s nothing special. | don't like the samples from 
"The Most Beautiful Girl In The World"; they ruin the track! | 
think "She Spoke 2 Me" was a more inspired song in the same 
mid-tempo, jazz-influenced vein. 


"So Dark" 

Harold: I like this version better than the original one on Come. It has 
a "fuller" sound, with more musical ideas developed than the original. 
Lars: Somehow it doesn't feel as "polished" as the original, and 


that’s good. I think I prefer this to the Come version, too. 

Per: Yes, | think this is a much-improved version of “Dark.” The 
new musical backing enhances the melancholy of the lyric. The 
Come version felt somewhat pedestrian and predictable; the remake 
has a haunting quality lacking in the original. 


Crystal Ball 
The song “Crystal Ball^ 


was written in a deepbluefunk 
depression as Prince pondered 
his future in a music business 
that had become more busi- 
ness than music. His only 
solace during that time was 
his continuing search 4 a soul 
mate. “All that matters is the 
love we make 2night^. The 
notion of making love during 
the apocalypse was an inter- 
esting notion 2 us at the 

time. Susannah Melvoin lent 
her voice 2 the track and 
Claire Fischer [sic] arranged 
and conducted the orchestra. 
All other noises are made by 
Prince. 

Recorded in April 1986 and 
first included on Dream Factory 
before becoming the title track of 
Crystal Ball. Removed from Crystal 
Ball when the three-LP set was 
reduced to a double LP, Sign O° 
The Times. See more details in This 
Is What It's Like In The Dream 
Factory, the excerpt from Per 
Nilsen's forthcoming book, 
DanceMusicSexRomance. The song 
has previously been bootlegged, 
but the released version is slightly 
different. The unreleased version 
has a segment that begins "sisters 
and brothers of the purple under- 
ground..," which is cut from the 
released one. 
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Dream Factory 

Written 4 a turn coat, who 
after a quick brush with suc- 
cess, lost themselves in a 
haze of wine, women and 
pills... or so the fiction goes? 
This person is not Prince — 
"Listen 2 the story of a man 
a> dn not”, Susannah sang 
background, and Prince 
played all instruments. 

Recorded in December 1985, 
shortly after work on Parade was 
finished. Far more background, 
see This Is What Its Like In The 
Dream Factory in this issue. The 
previously bootlegged version is 
shorter but contains a few sec- 
onds of music at the end that is 
different fram the Crystal Ball 
version, 


Acknowledge Me 

Originally recorded 4 The 
Gold Experience and replaced 
by "P. Control." Intro voice is 
by Bonni Boyer [sic], sampled 
from a dope track called “The 
Line" (2 be released at a later 
date). 

Recorded in October 1993 
during the initial The Gold Experi- 
ence sessions. Originally released 
in The Beautiful Experience TV film. 
The previously bootlegged version 
is the same as the one on Crystal 
Ball, 


Ripopgodazippa 

Inspired by an episode on 
a weight lifting bench... 
Chante Moore's Precious was 
the background music = NPG 
homz are featured with Kathy 
J. on clarinet, Michael B. ana 
Sonny T. also groovin’ under- 
neath, 

Also from October 1993 (a few 
days earlier than “Acknowledge 
Me"), Originally released in Show- 
girls film. Previously bootlegged 
(same version), 


Lovesign [Remix By Shock G.] 

Was gettin’ ready 2 come 
out, when Prince's record 
company at the time refused 
license 2 release another sin- 
gle on his own (after the plie- 
nomenal success of the NPG 
release af "The Most Beauti- 
ful Girl In The World”), Sam- 
ple includes a replayed ver- 
sion of "D.M.S.R." 

Remix of the 1-B00-NEW FUNK 
album track from 1994, Previously 
bootleqged (same version). The 
title was originally "Shock's Silky 
5mooth Mix." 
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"Movie Star" 

Lars: A funky track, bur a little too lightweight for me. 
Harold: Classic Morris Day, er Prince! 

Lars: I’m not sure it’s such a good idea to place this "comedy" 
track after che darker, more serious "So Dark." But then again, 
there's no "concept" on this album, so it's quite logical after all. 
Per: It’s a shame The Time didn't last longer. They were the 
perfect outlet for Prince's humorous, tongue-in-cheek funk materi- 
al. Who knows how things would have developed if the members 
had been able to have more of a say and contributed more. When 
Prince began incorporating raps and rapping himself in the early 
go's, | felt he should have had a side project as an outlet for his take 
on rap music instead of doing it on his own records, which drew a 
lot of flak because it didn't seem genuine in the beginning. 
Harold: The addition of the party/crowd noises at the outset and 
"Jam Of The Year" playing in the background seems unnecessary. 
Per: "Movie Star” is hardly a masterpiece, sounding like a quick 
throwaway musically. Still, it was picked up by Miles Davis and 
performed regularly by him until his death. 


“Tell Me How U Wanna Be Done” 

Harold: As far as remixes go, this is not that bad, although it is 
very repetitious. Anything's got to be better than the awful “Love 
Sign” mix! 

Per: It's an excellent remix of one of the strongest tracks on the F 
album. I’ve always really liked the second segment of "The Conti- 
nental.” My only objection is that I think the high-pitched key- 
board hook of the original should have been more emphasized here 
(it's almost buried in the mix). 

Lars: 30 seconds of this is enough for me! It’s far too monoto- 
nous. I prefer the original track as this version has nothing new or 
interesting to offer. I can do without this remix, but it doesn't 


harm the package too much. 


"Interactive" 

Harold: At last 4* decided to release the best version of this song 
with all of the lyrics. The decision not to include it on The Gold 
Experience ruined the quasi-computer theme that was underlying 
the album. It's a great rocker and it’s nice to have the full-length 
track officially released. 

Lars: Yes, it’s great to hear the full version for the first time on an 
official record! It's an excellent pop/rock tune, but I think it has 
lost some of its luster since The Gold Experience was released. 
Per: I think The Gold Experience would have benefited a lot from 
the inclusion of both “Interactive” and “Acknowledge Me.” “Inter- 
active" is energetic, dirty rock 'n' roll, and I like it! 
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Hide the Bone 

Original lyrics by Brenda 
Lee Eager and Hilliard 
Wilson. Once NPG got it, the 
dogs buried it in the yard, 
and when it was finally 
found, it sounded like this. 
Recorded by the NPG — 
Tommy Barbarella, Sonny T. 
and Michael B., guitar and 
vocals by yo mama! 

Recorded in November 1993. 
The song was performed live dur- 
ing the June 9th 1994 Glam Slam 
Miami South Beach show. No 
known studio version of the song 
existed before its release on Crys- 
tal Ball. 


2morrow 

Inspired by Cory, the girl 
from the LovedOneAnother 
experience, but not necessarily 
true. An unknown member of 
the NPG had a crush on hier. 

Post-Emancipation track, broad- 
cast on Tom Joyner's radio show 
in November 1996 (same as me- 
leased version). 


5o Dark 

Completely redone, phatter 
joint than the original, 

Reworking of "Dark" from 
Come, released in 1994, The re- 
leased version is the same as the 
previously bootlegged version 
(known only as "Dark"). 


Movie Star 

D'Angelo's favorite boot- 
leg. His love 4 this track in- 
spired its inclusion. Imagine 
Morris Day doin’ this! That^s 
who it was written 4 — The 
Tine. 

Recorded in March/April 1986, 
amongst the first sessions in 
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Prince's new home studio. In- 
cluded on the Dream Factory al- 
bum, sequed from "Witness 4 The 
Prosecution” and into “All My 
Dreams.” See more details in This 
Is What It’s Like In The Dream 
Factory in this issue. The previously 
bootlegged version is slightly 
different from the released one on 
Crystal Ball, which has an intro 
that contains some of "Jam Of 
The Year" in the background. 
Also, after the line where he says 
"man | hate makin’ movies, but I 
like that money, think | don't," 
the Crystal Ball version does not 
contain the part where Prince says 
"right there honey" (which is in 
the bootlegged version). 


Tell Me How U Wanna B Done 

During the summer of '95, 
this joint was a favorite of 
Eratic City dancers in L.A. 
and Mpls. Kirky J. did the 
remix and was rewarded by 
getting the producer job on 
Emancipation. PHAT! Car- 
men Electra is featured on 
honey-dipped vocal. Video is 
available upon clearance from 
Carmen's conscience. 

Originally released in 1995 as 
the second part of "Kirky ['s B- 
Sides Remix" from the "Purple 
Medley" single. 


Interactive 

This track was replaced by 
the “Endorphinmachine” on 
The Gold Experience — The 
Artist didn't think they 
worked back 2 back. Origi- 
nally written because of con- 
tinued domination of the 
thought police — this track 
was a safety valve and prob- 
ably saved lives. Mayte sings 
background. 

Recorded in [une 1993, Origi- 
nally released on the Interactive 
CD-ROM, but the Crystal Ball track 
is the full version. 
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"Da Bang" 


Lars: An unusual track, with two different tempos. The verses are 


slow and bluesy, but the fast rock chorus is annoying and the bot- 
tom end is completely missing. I'm really not too fond of it. 
Harold: I was expecting a funky-type number, but boy was I 
wrong. This is a rocker that reminds me quite a bit of "Funky" 
with its laid-back verses and more chaotic chorus. It would have fit 
perfectly on Chaos And Disorder. Really cool tune! 

Per: I like the track for its raw, unpolished quality and the frenzied 


guitar-playing even though it's not an outstanding song in any way. 


"Calhoun Square" 

Lars: An OK track, rough and rocking. I don't know how else to 
classify it. 

Per: I like the way the second disc starts out with several rockers, 
even though I’m not crazy about “Calhoun Square.” It lacks the 
energy and raw power of Prince's/4"s most convincing rockers. 
Harold: This is one of the songs that really benefits from the 
perfect sound quality. It's actually a decent rocker with some inter- 
esting things going on musically. If you ever went to the NPG 
store in Minneapolis, this song takes on a special meaning. And I 
love ^s Mick Jagger impersonations! 


“What’s My Name" 


Lars: Interesting lyrics and a very funky bassline. Otherwise it's 
not that special. Since I first heard this track I've had mixed feel- 
ings about it. 

Harold: I’ve always liked this song, I guess because of its “weird- 
ness.” The song structure is actually similar to “Da Bang.” My only 
complaint is that the vocal is mixed awfully low, making it difficult 
to make out all the lyrics. This was probably intentional, though. 
Per: Thisisan adventurous track that showcases ^s more “experimen- 
tal" avant-garde side, or “avant purple,” as he would say, which I'd like 
to hear more from. It’s easy to forget that some of Prince’s most popular 
music of the 80's was also amongst his most innovative and bold. 
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“An Honest Man” 


Harold: I’m really not sure what to make of this one. I was ex- 
pecting Prince singing along to the gentle piano music from the 
beginning of Under The Cherry Moon. Instead, you get a 1:13-minute 
essentially a capella performance. I don’t think this was the original 
version. 

Per: I also expected the piano ballad. Even though this “choir” 
version is beautiful, the original song was stunning and deserved 
to have been released. The original track was fairly close to “Un- 
der The Cherry Moon” and I think he left it off Parade for that 
reason. 

Lars: I also like the instrumental piano ballad version that opens 
the Under The Cherry Moon film much better. A friend of mine 
said this reminded him of a lot of gospel, particularly The Stee- 
les’ take of Stevie Wonder’s “Heaven Help Us All.” I tend to 


agree. 


“Crucial” 

Harold: Absolutely stunning! One of my all-time favourite out- 
takes! This is the so-called “guitar version,” but it has been edited 
from what we had previously. I don’t know if it’s because the qual- 
ity is so much better than what he have or what, but it seems like 
there’s more going on than what I can remember. 

Per: Why this.gorgeous piece of music was never released on an 
album is beyond me! It still sounds fresh today. I like the way he 
builds the verses to the climactic chorus. A significant reverb has 
been added to the vocal, which makes the rest of the tracks more 
audible. I heard elements I had not previously noticed with the 
clearer mix, but the instrumentation has not changed, at least not 
obviously. 

Lars: We all agree on this one! It’s a great pop/soul ballad. 
Easily one of the best circulating outtakes. It reminds me a bit 
of Sheena Easton’s “Eternity.” A song like this makes me real- 
ize why I fell in love with Prince’s music. It’s a shame it fades 
too soon. 


pu pum 

Cool little track about no 
one. Bored in L.A., the Artist 
in the studio, recorded and 
mixed this little ditty in one 
day, rode around in a limo 
and heard it back 32 times. 

Previously unknown song (no 
recording information). 


Calhoun Square 

This song was actually 
about the NPG store in 
Uptown. “Look across the 
street.” Michael B., Sonny T., 
Mr. Hayes and Tommy 
Barbarella supplied the funk 
on this. Guitar and Clav by 
yo grandma! 

Taped in June 1993. The Crys- 
tal Ball version contains some 
slightly different (and additional) 
keyboard and guitar parts from 
the previously circulating version. 
It also sounds like it has some 
extra vocal overdubs. The spoken 
intro on Crystal Ball is not on the 
bootlegged version. 


What's My Name 

After the increasing 
amount of lollipops using the 
name Prince — the original 
came hard with this one. 
With Michael B., Mr. Hayes 
and Sonny T. Solo bass by 
the original. 

Recorded in May 1993 during 
sessions for Glam Slam Ulysses. 
The track is the same as the previ- 
ously bootlegged version. 


Crucial 

Cool ballad, originally 
intended for Sign O' The 
Times album — replaced by 
“Adore.” All instruments and 
vocals by Prince. 

Taped in September 1986, 
after the return from the Parade 
tour of Europe and Japan. It is 
questionable whether "Crucial" 
was intended for Sign O' The 
Times (it had to have been Crystal 
Ball, for one thing). The track has 
been bootlegged (two versions), 
but the released Crystal Ball ver- 
sion features a new vocal mix and 
some minor musical differences. 
The two previously circulating 
versions are also both over two 
minutes longer than the released 
track. 


An Honest Man 

AII vocals by Prince, in- 
spired by Kristin Scott Tho- 
mas’ character in Under The 
Cherry Moon. 

A rehearsal run-through (with- 
out words) exists from October 
1985, but the track was recorded 
in November 1985. Included in 
Under The Cherry Moon, as an 
instrumental. First known public 
performance (with words) was at 
Le New Morning, August 24th 
1986. The released Crystal Ball 
version is an a capella remake. 
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Sexual Suicide 

After Sheila E. showed 
Prince this drum beat — he 
snatched the sticks and 
pushed record in his ware- 
house recording studio, The 
same joint where “Girls And 
Boys” was recorded. In that 
same week “Supercalifragi- 
sexy" [sic] was cut as well. 
Either Wendy or Susannah 
are on background vocals. 
Eric Leeds on all hormz. We r 
here — where r U? 

Committed to tape in August 
1985 and placed in an early cut of 
Under The Cherry Moon. The Crys- 
tal Ball version is very different 
from the previously circulating 
ane. It has lots of extra vocal and 
instrumental parts not in the 
bootlegged version. Incidentally, 
despite the liner notes, "Super- 
funkycalifragisexy" was not re- 
corded until early 1987. 


Cloreen Bacon Skin 

In need of the most expla- 
nation, Morris and Prince 
were in the studio working on 
The Time's second album 
What Time Is It?. 2 keep 
Morris in the pocket, Prince 
would go in2 an alter ego 
voice that was sick, spirited, 
and highly percussive, This 
kept it funky, He was just 
looking 4 a funky beat 2 layer 
instruments on. The bass line 
was not important, so he just 
played the beat on the bass so 
2 speak. A new style of play- 
ing derived from this record- 
ing style, and several songs 
were cut in the same vibe — 
the coolest being “Irresistible 
Bitch." Only Morris and 
Prince were present on this 
recording. Everything U hear 
is impromptu. No lyrics or 
music, even the title was 
made up a split second bed U 
hear it. 

Once again the liner notes are 


slightly less than accurate as a 


"Cloreen Bacon Skin" was taped 
long after What Time Is It? had 
been released. In fact, the track 
was recorded on March 27th 
1983 (on the same day as "My 
Summertime Thang"), when 
Prince spent two days al Sunsel 
Sound prior to the Universal Am- 
phitheatre concert in Los Angeles, 
March 28th, on the 1999 tour, He 
was working on tracks for The 
Time with Marris Day and Jesse 
Johnson ("Jungle Love" was cut 
on March 26th), "Cloreen Bacon 
Skin" has never been bootlegged, 
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"Sexual Suicide" 


Lars: This is a slightly different, more funky version than the 


previously bootlegged one. It's actually a stronger song than what 1 
remembered from bootlegs. I love the horns on this track. 

Per: This track has also been helped by a different mix and vocal 
augmentation. The song is sung almost the same way, but I think 
an additional vocal overdub has been added. I agree that the horns 
are great. Eric Leeds added a lot to Prince's music! Still, the track 
doesn't blow me away. 

Harold: I agree with Lars. The clearer mix makes this track even 
funkier. And like “Crucial,” it seems like it is “busier” than what | 


remember. Another great track that deserved release on an album. 


“Cloreen Bacon Skin” 

Harold: This is “Tricky Part II": it’s the same beat, the same voice, 
and towards the end iteven has some of the same lyrics! It’s one of those 
things that would be neat on a bootleg, but on an official release you 
eet tired of it quickly. Do we really need 16 minutes of it? 

Per: Obviously, this is more of a spontaneous jam than a com- 
pleted song, but I’m pretty fond of it regardless of its length. | 
think this is how a lot of Time tracks were created, with Morris 
behind the drums and Prince on bass. Morris is a very funky drum- 
mer and | don't think Prince handled all the drumming on the first 
three Time albums himself (apart from the drum machine tracks 
which he did). I think he's playing bass with gloves on. 

Lars: I agree with Harold, it's way too long. The track is funky 
and a nice interlude, but 16 minutes is pushing it. If he had put a 
five-minute edit of the track on Crystal Ball, its nox unlikely that a 
bootleg would surface shortly after with the full version. But I chink 
we would even appreciate it more on a bootleg. For some reason, 
when the official product is 16 minutes, it becomes too long. 
Per: Unquestionably, the track interrupts the flow of the second disc 
and I wonder how many will listen all the way through it more than 
once. Thesecond disc was shaping up to be the most rock-oriented disc 


of the set but chen, of course, he includes this 16-minute funk jam! 


"Good Love" 

Per: A first-rate funky pop song from the shelved Camille album, 
which I think would have been a fantastic record, had it been re- 
leased as planned. 

Lars: This is a truly great song. I like it as much today as I did 
when it was originally released in 1988! 

Harold: A cool song that for many can be difficult to find since 
the Bright Lights, Big City soundtrack has been out-of-print for 
years. But why include an edit version? 


“Strays Of The World” 


Lars: This song is not a favourite of mine, but it does include one 
of the best guitar lead parts ever on a Prince/^* record, as well as 
some nice orchestrations. However, on the whole I think it's a 
failed attempt to write a Queen song. 

Per: I disagree. I've always enjoyed “Strays Of The World" and 


would not be so quick to dismiss it as a lame Queen attempt. It 
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does have a lot of depth and feeling. In some ways, it reminds me 
of “3 Chains O' Gold,” but he avoids most of the overblown, "bom- 
bastic” feel of the $ track. | prefer the energy and attack of a 
rocker like "Interactive" to this, though. 

Harold: “Strays Of The World" also reminds me of *3 Chains O’ 
Gold," although this is much better. It has that anthem-ish quality 


and you gotta love the great guitar work from T on this track. 


"Days Of Wild" 

Lars: Well, this funky rap song is finally released. It's quite OK, 
but nothing special. It works much better in concert. 

Per: “Days Of Wild" has never been a favourite. | seem to get 
tired quickly of tracks that are more a forum for chants and raps 
than melodies. 

Harold: I'm glad he used a live mix of this track because the 
studio version lacks a lot of the great energy this track possesses. 
It's the ultimate live party track. The segue between this and the 


next song, "Last Heart," is atrocious, though. 


"Last Heart" 

Lars: Another excellent, “classic” outtake. It's a great R&B-fla- 
voured pop song. 

larold: I've never found this to be the masterpiece that others 
think it is, but it is a good pop tune. 

Per: A catchy, funky little pop number which really benefits from 


the sax hook. Intended for Dream Factor. 


"Poom Poom" 

Lars: A pumping groove but I think it’s fairly similar to The 
NPG's "Big Fun," which is actually better. 

Harold: This is another excellent funk number with a hypnotic 
beat and chorus. The lyrics aren't that great, but who cares? It's got 
a great groove, 

Per: A funk throwaway that does nothing for me. It's difficult to 
see what merited its inclusion here when there are 100's of other 
songs to pick from the vault... 

Lars: Probably because he, like many other artists, always believes 


his latest, most recent, work is the most interesting. 


"She Gave Her Angels" 

Harold: An absolutely stunning pop number and my favourite of 
all the Crystal Ball tracks! The extended guitar portion is reminis- 
cent of "Empty Room." Why wasn't this on Emancipation? 

Per: It definitely owes a nod to "Empty Room" in the way he 
repeats one basic theme throughout, which builds tension as there 
is no release or contrasting section. | think "Empty Room" is strong- 
er, though, but “She Gave Her Angels" is still excellent. 

Lars: This reminds me a bit of Kate Bush. If nothing else, it 


proves that ‘ can still come up with great songs. 


“18 & Over" 


Per: The funky groove is irresistible but 1 have a problem with 


lyrics like these, which I think are pubescent and a bit silly, actual- 
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ly. I realize this will always be a part of T, though. 
Lars: The groove is very funky! The jingle bell sound always re- 
minds me of Christmas. 


Harold: Would have been a nice B-side. 


"The Ride" 


Harold: OK, we've all heard this song 100's of times. Obvi- 
ously a ‘ favourite, but is it really necessary that it is included 
here? 

ars. It's Dmuonmorenmotis and i lame Attempl LO: make ul slow, bluesy 
number. Actually, I've been tired of this song since I first heard it 
1993. | have no idea why he like to play the song so much live when 
it has always been so mediocre. 
Per: [liked “IFI Had A Harem (Blues In C)" better. I think “The 
Ride" fulfils a similar role in the live set. However, it’s really difh- 
cult to do something truly original in the blues genre, and l'm not 


sure if T has succeeded with this attempt, 


"Get Loose!" 

Per: Much like "5o Dark," I think this is an improvement on the 
original track. The new musical backing adds drama and the track 
has a cinematic quality; its almost as if we're hearing the sound- 
track to a thriller. I like it a lot! 

Harold: Yes, it's actually not a bad remix for what it is. However, 
| don't really consider this a real remix as it’s basically a completely 
different song. 


Lars: | agree with Per: this is a better version of “Loose!” than 
the previously released version on Come. Its funkier, for one 


th ing. 


"P. Control" 

Harold: This is not one of the better remixes of this song, but it's 
not as bad as the "Love Sign" remix. But I guess that's not saying 
much. 

Per: A remix of one of the least interesting tracks, at least musical- 
ly, from The Gold Experience isn't going to get much praise from 
me, I'm afraid, | still like the storytelling, though. 

Lars: | think this is another meaningless remix of a previously 
released song. We definitely could have done without this, This 
remix is fairly similar to the album track, so a different "P. Con- 


trol" remix may have been a better choice. 


"Make Yo Mama Happy" 

Lars: Not one of my favourites really, but it does have a funky 
mid-8o's Prince sound with a nice horn arrangement. 

Harold: This is similar to "Willing And Able,” bur with horns 
added. Anyone who knows me knows that "Willing And Able" is 
nor one of my favourite tracks, so I obviously don't care for this 
too much. Too cheerful and very little of interest going on musi- 
cally. 

Per: [m not too impressed either, Prince's vocal seems inspired 
by Sly and The Family Stone bur the horns have more of a James 


Brown flavour. 


"Goodbye" 

Lars: A very good soul ballad a la “Adore” and “Do Me, Baby," 
although not as good as those earlier songs. Somehow it doesn't 
sound unique; it could have been done by almost anyone in the 
music business. 

Harold: This is another outstanding track that deserved to be on 
Emancipation. Gorgeous! 

Per: I agree with you Harold. I think it’s a stunning masterpiece! 
And one of the very best ballads Prince/‘t has ever released, if you 
ask me. The music is both romantic and dramatic, and I think this 
verse/chorus/bridge song has everything: a strong melody, beautiful 
orchestral embellishments by Clare Fischer, and, not least, an awe- 
some falsetto vocal delivery by ^. A fantastic way to end the set! If 


any one track should be issued as a single from the set, this is it! 


Some bitching 

Lars: So, how do you like the overall packaging of Crystal Ball 
And what are your thoughts in general on the set? 

Harold: | think the packaging is horrendous! No booklet, and 
the package is not even shaped like a Crystal Ball as some were led 
to believe. Instead, it’s a three-piece clear plastic round canister to 
hold all the discs. However, the discs will not even stay in the slots. 
I ended up putting the CD's in regular jewel cases. 

Lars: I don't like the way some of the songs run right into each 
other. Some tracks start to begin before the previous one has com- 
pletely ended, and some songs are not completely finished before 
the next cuts in, "Days Of Wild” to “Last Heart," for example. 
Harold: Yes, a lot of the work seems rushed for something that 
he's had a lot of time to put together. And, cach disc is only about 
50 minutes long. 

Lars: If he had cut out a couple of the horrendous mixes, every- 
thing could have fit on two discs and conceivably would have been 
cheaper. The set costs $60.50 (570 outside the US) if ordered from 
i-Soo-NEW-FUNK, which is a lot! [t costs only $29.99 in the stores. 
It's nor really fair. 

Harold: Despite all of the bitching, it's better than nothing at all. 
And there are some good tracks on it: “Da Bang,” “Hide The 
Bone,” “She Gave Her Angels,” etc, and it is nice to have the per- 
fect quality on others, "Crucial," “Sexual Suicide,” and so forth. 
Allin all, | would give it a 6 out of to stars. It serves as something 
to hold us over until the next studio album. 

Per: | would give it a higher rating, although I think the set con- 
tains a somewhat peculiar mix of tracks. And it's not really "repre- 
sentative” of Prince's/4"'s career and songwriting, although, I guess, 
this has never been the intention. I think the set emphasizes the 


funk/R&B side of ** more than the rock and pop. 


Lars: Irs a shame he didn't use this opportunity to really show off 


the quality of his unreleased material. | think the inconsistency of 


the tracks will lead many to think that there aren't many gems in 
the vault. Partially this is true, since he doesn't pass by tracks like 
“When Doves Cry," “Sign O' The Times,” “Kiss” etc when assem- 
bling an album. But there are many fantastic outtakes still in the 
vault. 

Harold: Why not ask the fans on the Internet which bootlegged 
tracks they would like to see released? One or (wo of the discs 
could have been compiled this way. Many artists communicare on 
the Net with their fans, allowing them to participate in song selec- 
tions, etc. 1 think it will be more common in the future. F seems 
more interested in the opinions of fellow musicians than what fans 


have to say. 


Different approaches 


Lars: I think it would have been cool with a more straightforward 


chronological approach, with the first disc covering the pre- Purple 


Rain years (the Minneapolis Sound era), the second disc focusing 
on The Revolution vears and the subsequent years, and the third 
disc containing songs from the NPG era of the 90's. 

Per: Its quite remarkable that, with the exception of “Cloreen 
Bacon Skin" from 1983, the songs on Crystal Ball are limited to two 
“eras”: the 1985/86 Paradel Sign O° The Times period and roughly 
the 1992-95 years. 


Good Love 

This track was recorded 
during an intense pertod of 
musical change 4 Prince — he 
had disbanded the Revolution 
and moved 2 LA., booking 
Sunset Sound Studios — some- 
Limes 4 months at a time. 
“Shockadelica,” “Feel U Up," 
and parts of the Black Album 
were also recorded during this 
period. Prince was happy dur- 
ing this time and very opti- 
mistic about his musical pos- 
sibilities with a new line-up 
of musicians, which included 
Sheila E. 

Recorded in late October 1986 
and included on the eight-track 
Camille one-LP that was going to 
be released under the Camille 
pseudonym. It was also included 
on the planned Crystal Ball three- 
LP in 1985, but much like "Crystal 
Ball," it was pulled when the al- 
bum was reduced to the double 
LP Sign O° The Times. The track 
was released in 1988 on the 
soundtrack album to the Bright 
Lights, Big City film. The 1998 
Crystal Ball version is about 40 
seconds shorter than the Bright 
Lights, Big City track. 


Strays Of The World 

Originally intended 4 a 
Broadway musical. Prince 
would sometimes take meel- 
ings with potential collabora- 
tors 2 discuss ideas 4 musi- 
cals he Bad. The meetings 
usually turned the *inspira- 
tional well” on and complex 
introspective songs like this 
would flow 4th. Michael B., 
Sonny T., Tommy B., and 
Mr. Hayes backed the Artist 
on this recording. Claire 
Fischer [sic] arranged and 
conducted the orchestration, 

Recorded in May 1993, on the 
same day as "What's My Name." 
The released version is the same 
as the previously bootlegged ver- 
SICTY, 


Days Of Wild 

Recorded many times, this 
Is NPG's favorite version, The 
spirit of the late-nite 
LovetOneAnother huns in 
Paisley Park were best cap- 
tured by this song amd par- 
ticularly this performance. 
Peace 2 the friends’ “Free the 
Slave!” The NPG stomped on 
this. Theynowhotheyh. 

First recorded in early 1994, 
Two studio versions have been 
bootlegged. The Crystal! Ball wer- 
sion was recorded live during a 
concert at Paisley Park on Decem- 
ber 12th 1995 (the original per- 


formance of the song was longer). 
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Last Heart 

This was intended as a 
demo, which is usually un- 
heard of in Prince's mind. He 
had always intended on re- 
recording this track, but never 
got around 2 it. Eric Leeds is 
0H Sax. 

Recorded in January 1986 and 
included on the Dream Factory 
album (preceding "Witness 4 The 
Prosecution" track), For more 
information, see This Is What It's 
Like In The Dream Factory in this 
issue, The released version on 
Crystal Ball is the same as the 
previously circulated version. 


Poom Poom 
Never intended 4 any al- 
bum, just a funny track 2 
make a female laugh — What 
yo name is? All sounds by F, 
Never bootlegged. No record- 
ing information, 


She Gave Her Angels 

A true story about Mayte — 
All instruments and voices by 
the Artist. 

An Emancipation left-over from 
1996. Has been described by ® as 
being inspired by an experience 
he had when he and Mayte were 
apart for the first time after their 
marriage. A portion of the song 
was featured during his appear- 
ance on the Muppets Tonight! 
show. 


18 & Over 

Party favorite, Check the 
flo. Kirky J. aud © hooked up 
this loop. Mike Scott played 
guitar. 

Recorded in the latter part of 
1994. The Crystal Ball version of 
"18 & Over" is longer than the 
previously bootlegged version bul 
it is otherwise the same recording. 
The song was played live during 
some aftershows on the March 
1995 European tour and it was a 
regular feature in the 1997-98 
set. 


The Ride 

Performed on numerous 
occasions, bul never worn 
out — this particular version is 
nat necessarily the best, but 
the overdubs and live vibe 
keep it in check, The version 
from The Sacrifice Of Victor 
is a bit more riveting, only 
because of its inspiration be- 
ing present at the concert, She 
knows who she is! 

First recorded in June 1993 (a 
day prior to "Calhoun Square"), 
The released version is from the 
VH-1 Love 4 One Another special, 
first broadcast January 27th 1996. 
In all likelihood, the live recording 
was made on October 28th 1995 
at Paisley Park, which is when 
some af the footage for the spe- 
cial was filmed, The track has 
been frequently played since 
1995, 
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Harold: Another approach might have been to devote each disc 
to a certain type of musical style: disc one — catchy pop and soul, 
disc two — harder, guitar-oriented rock, disc three — all-out funk. 
Lars: I think all our ideas are highly unlikely. I think + will 
always mix funky tracks with rock, ballads with faster numbers, 
etc. 

Per: Yes, even the Black Album included "When 2 R In Love," 
which I felt was torally out of place on an album devoted to funk. 
Similarly, the rock-oriented Chaos And Disorder included the funky 
“I Rock, There4 | Am." 

Harold: I think Emancipation included tracks like the jazzy 
“Courtin’ Time" and the instrumental "The Plan" more due to the 
fact that Y wanted to showcase his versatility than because they 
were outstanding tracks. That's why brilliant tracks like “She Gave 
Her Angels" and "Goodbye" were left off the album; displaying a 
broad range of styles was more important, unfortunately. 

Per: Prince has released instrumental jazzy rock/funk music as 
Madhouse, classical-flavoured instrumental music on Kamasutra, 
primarily acoustic music on The Truth, but he has really never 
devoted a “full-blown” album in his own name to one particular 
style of music or writing, although I guess Purple Rain comes close 
to being an out-and-out rock album. We know that when we get a 
4* album that it will contain a massive display of musical styles. In 
this way, he is actually fairly predictable. 








http://crystalCD.newfunk.com 


ALICE MANNL (24) AND I (25) HAVE BEEN DESIGNING WEB PAGES 
for some 1 1/2 years now, and we read "s appeal to fans to create 
the Crystal Ball online booklet on the Love 4 One Another website 
back in July (1997). We always try to go beyond conventional web 
design by including, and making use of, the interactive possibili- 
ties the medium provides. With the Crystal Ball project we saw a 
great opportunity to make our work approachable to a vast audi- 
ence of people, 

After e-mailing to the address mentioned at the Love 4 
One Another site we were in a group of around 50 people who 
corresponded with each other via e-mail. One person, Kathy 
Adams, was the intermediary between Paisley Park and the 
designers. It was a bit frustrating at first because everyone just 
pushed their ideas and suggestions into the group: these ideas 
were either not discussed any further or were just not realiz- 
able into the medium. This stage seemed to go on for an endless 
amount of time and when the first "what about a party at 
Paisley Park to meet the man?" suggestions arose, we decided 
to put our ideas into practice. We made a fully functional 
draft for the Crystal Ball menu, very similar to what it is now 
but with a display to its right where the lyrics and liner notes 
should appear. Then we received word from Kathy that every 
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Challenge 

Lars: When you look at artists like U2, R.E.M., David Bowie, even 
Madonna, one of the things that makes them interesting is that 
you never know what kind of record you're going to get. They use 
different producers and the influences vary from album to album, 
making the music more unpredictable — you never know what to 
expect. I don't think this is the case with F any more. It used to 
be: Purple Rain was very different from 1999, Around The World In 
A Day wasn't the expected Purple Rain Part L, Parade was radically 
different from Around The World In A Day, etc, etc. 

Per: I think the biggest challenge for an artist in the long run is to 
reinvent himself or herself, and develop and change over time. De- 
spite the name change and break with Warner Bros., it's fairly ob- 
vious that F has had difficulties doing that. When I hear about a 
new song called “Mad Sex," it's as if I can already hear how it's 
going to sound and what it will be about. I read a quote some- 
where; it went something like this, "Commercial survival is Rod 
Stewart. Artistic survival is reinvention. Do you play Las Vegas or 
do you want to do something vital? You gotta make your choice." 
Harold: Yes, Y* needs to develop as a songwriter and tackle new 
and more mature themes in his work. After all, he will be 40 this 
year. He was 22 when he made Dirty Mind. 

Lars: Maybe he should follow the lead from Madonna, Janet Jack- 


son, and many others who, after fairly long careers, have become 





song should get its own webpage and the group was reduced 


to five teams (including us) — the coordination was now very 
easy. 

After laying down some basic aspects of the overall design, 
each team just chose the songs they wanted to build around and 
the work began. We did get the lyrics and liner notes from 
Paisley Park, and they also provided some pictures which were 
pretty bad quality and not really usable. Other than that there 
was neither any support by Paisley Park, nor restrictions on the 
design. For the webpages for "Movie Star" [10] and "Sexual 
Suicide" [12] we had at first used pictures from the Versace pho- 
to shoot (1994), but we were later told that Paisley Park does 
not have the rights to these pictures so we had to remove them 
(even though the webpages looked much nicer than the current 
versions), We had a difficult time finding suitable replacements, 
and the Parade-picture we ended up using for "Movie Star” was 
in black and white only. We were told that it would be no 
problem to get the coloured version from Paisley Park but noth- 
ing happened so we actually had to colour it electronically (Al- 
ice did a nice job here, I think). We decided to keep the red 
colour of the Versace picture which suits the webpage better 
than the original yellow of Prince's suit. 
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more personal and introspective in their songwriting, dealing with 


| their childhood and things that seem very important to them. Less 

l role-playing and more honesty and introspection, 

| Per: Couldn't agree with you more, Lars. I think it's interesting 
to compare F to the songwriting team of Paul McCartney and 
John Lennon. Many of Lennon's songs are brutally honest, bare- 
faced personal testimonies, while McCartney hides his emotions 


and himself behind a veil of invention as he usually constructs little 
stories and characters for his songs. I've always felt 4" resembles 
MeCartney in the way that he shows the world a "character" he has 
created for himself. When he does write from the heart, the result 
is often startling, as in "When Doves Cry,” "Empty Room," “Wal- 
| ly," "Old Friends 4 Sale," "The Beautiful Ones," "Anna Stesia,” 
"The Holy River," “Papa,” and "If I Was Your Girlfriend,” to name 
but a few. But generally, there is only a certain degree of vulnera- 
bility he shows us. As for who he really is, deep in his heart, he 
seldom gets that honest in his work, The next promised studio 
album is planned for 1999. | think he needs to make a substantial 
change. 

Lars: Besides listening to Crystal Ball the last few days, I've lis- 
tened to Madonna's new album Ray Of Liebt. It combines ambient 
and techno influences and has a very state-of-the-art sound. In com- 


parison, T sounds dated and very "old school." Madonna's album 


is bold and adventurous; l'm not sure if everything is so impres- 









After showing the first webpages to Paisley Park they really 
| seemed ro like our work, which made us proud of course. Of the 
| published online pages, we did the following: “Crystal Ball," 
"Dream Factory,” “Acknowledge Me,” “Ripopgodazippa, “Hide 
The Bone,” “2morrow,” “Movie Star,” “Interactive,” “Crucial” 
] [4], "An Honest Man," "Sexual Suicide" [6], "Cloreen Bacon 
| Skin,” "Good Love" [3] “Last Heart" [s & 6]. We also did a few of 
| which Paisley Park published online versions from other teams, 
| for example: "Tell Me How U Wanna B Done" [7], “What's My 
| Name" [8], "Goodbye" [9]. We were also proud to do the initial 
| 
| 
| 




























site page [1] (here's also a first alterative that wasn't used [2]). 
Mayte's NPG Dance Company had its premiere around that 
time and we were asked to do the design for their program book- 
let, however time was too short. We have just made a page for the 
Kamasutra album as well on the Crystal Ballwebsite, For the most 
part the Crystal Ball site was finished and ready for release in mid- 
November, After its release at the end of January we received many 
very nice e-mails from fans who expressed their enjoyment of the 
site, We are very appreciative of your support, and because it is 
not possible for us to respond to each mail individually, we want 
to say big “THANK You” to everyone! 
— Steffen Bieker 
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sive, but it's a courageous effort which will win her a lot of credi- 
bility I think. She has collaborated with William Orbit on the al- 
bum. I wish ** would work with someone who could bring him 
new influences, 

Per: Yes, Chaka Khan and Larry Graham are great for what they 
have done, but they aren't exactly “modern.” Wendy & Lisa were 
great influences (pop, psychedelia, some classical influences), as was 
Eric Leeds (Miles Davis, jazz), ete ete. 

Lars: ^" has become a traditionalist. | wish he'd work with some 
outside producers on his next studio album, to really come up 
with something different and exciting, and breathe new life into 
his career and keep him at the forefront of popular music for 
another 10 years! In terms of his career, I think the pause until 
the next new album is necessary, even though we fans demand at 
least one album per year. A new album will have much more 
impact if it comes after a period of “silence.” He still can release 
songs from the vault and sets like Crystal Ball to us, the hardcore 
followers. However, sometimes | wonder how important his ca- 
reer is to him. 

Harold: In many ways Emancipation was a failure. Ts argu- 
ment that it made him more money than Purple Rain or whatever 
it was seems somewhat defensive. Of course, he doesn’t release 
music primarily to maximize his income; like all other artists, he 
wants to be listened to and taken seriously. Of course, it's diffi- 
cult to tell what would have happened had EMI continued as a 
label, with “ sticking to the original two-year marketing cam- 
paign for the album. 

Lars: It's sad because Emancipation contained a lot of truly bril- 
liant music. But I don't think a large portion of the general public 
even knew abour the album. I often get questions like, "What is 
Prince up to these days? Hasn't he released a record in a while?" He 
needs to strike back with a new album in 1999 that is markedly 
different, both musically and lyrically, from almost everything he 
has done previously. That's a huge challenge and it will take tre- 
mendous courage to accomplish it. 

Harold: | definitely think we can expect something more “avant 
purple" again. Emancipation was a slick, polished, and highly com- 
mercial proposition, pandering to a mainstream audience. I think 
it was, at least partially, because 4" was uncertain about his audi- 
ence after the troublesome years with Warner Bros. However, the 
Jam Of The Year tour was a resounding success and clearly shows 
he still has a huge audience out there. 

Per: It must have boosted his confidence a lot to do so well at the 
box office without being on the charts or in the media. 

Harold: Yes, it was very impressive and bides well for the future! 
If the music is exciting and innovative, the people will come to his 
concerts and buy the records in the future. 

Lars: OK guys, I guess that wraps up our discussion and ends it 
on a positive note! 


Thanks to the other UPTOWN staff members, Troy Motes, 
Warren Mason, and Kevin $. Tanaka for comments and information. 


Get Loose 
P. Control 

These 2, played back 2 
back, were favorites of the 
Erotic City dancers in LA. 
Carmen, P. Control, 
Shockadelica and the others 
packed the club and shook 
what their mamas gave them 
2 these 2 bombs! 

Reworked versions of “Loose!” 
(Come, 1994) and "P. Control” 
(The Gold Experience, 1995). 
"Loose!" was originally recorded 
in March 1993 for the Glam Slam 
Ulysses production, while "P. Con- 
trol” was cut in July 1994, 

The version of "Get Loose" on 
Crystal Ball is different from the 
previously circulating version 
called “(Lemme See Your Body) 
Get Loose!,” which was included 
on the Sampler Experience cas 
sette tape that was given away 
during the March 1995 European 
tour. The Crystal Ball version is a 
little shorter, but there are some 
musical differences as well (some 
parts are in each version that are 
not in the other). 

The *P. Control" remix on 
Crystal Ball was released as the 
"Club Mix" on the cassette that 
was handed out to VIP's during 
the VH-T Fashion And Music 
Awards, Los Angeles, December 
3rd 1995. Parts of the mix was 
also used for the French version of 
"P. Control" on The Versace Experi- 
ence (Prelude 2 Gold) tape, 
"Chatounette Control," given 
away at a Versace fashion show in 
Paris, July 1995, 


Make Your Mama Happy 
This was recorded after 
listening 2 Fresh by Sly and 2 

prove a point 2 Susannah 
that Mpls was in the house. 
She sings background on this. 
Eric is on sax. Terry Lewis 
xets ugly while listening 2 
this! 

Recorded in August 1986, 
right before leaving for Europe 
and the Parade tour, "Forever In 
My Life" was taped during the 
session prior to "Make Your Mama 
Happy." No previously known 
versions are circulating. 


Goodbye 

Parting with the moon and 
the rain and looking 4 the 
sun. Intended 4 Emancipa- 
tion and replaced by "The 
Holy River." Orchestration by 
the everbeautiful Claire 
Fischer [sic]. 

Included on an early contigu- 
ration of Emancipation in late 
1995, Same as the previously 
bootlegged version, which is 
known as "(Excuse Me Is This) 
Goodbye." 
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TURN IT UP is an exclusive, limited-edition book 
for the fan and collector of Prince/ t. 


The career of the artist who is now formerly known as Prince spans two 
decades of almost non-stop recording. In an era when most musicians 
are lucky enough to release an album every two or three years, he has 
averaged at least one per year. The more than 300 released songs on his 
own records and over 200 compositions he has given to other artists are 
just the tip of the iceberg; his vault is said to contain around 1,000 
unreleased songs. 


Prince, who wishes to be known only as ®¥ since 1993, has written 
music for artists as diverse as George Clinton, Miles Davis, Joni Mitchell, 
Madonna, Celine Dion, Joe Cocker, Patti LaBelle, Earth Wind & Fire, 
Robert Palmer, Bonnie Raitt, Kenny Rogers, Sheena Easton, 
Mavis Staples, Paula Abdul, and 
The Bangles (not all of it has been released). Other material has been 
used for various satellite projects, usually created as secondary outlets 
for his music: The Time, The Family, Vanity 6, Apollonia 6, Madhouse, 
Sheila E., Jill Jones, Carmen Electra, Mayte, and The NPG. In addition, 
his career is littered with incomplete works, proposed albums, and 
cancelled projects. 


TURN IT UP is an attempt to catalogue the music of Prince/4*, both his 
officially released recordings and unauthorized recordings circulating 
amongst a vast international network of collectors: unreleased songs, 
concerts and rehearsals on audio and video tape, TV appearances, and 
unreleased footage on video tape. The aim is to provide a 
comprehensive and in-depth guide to his music. 


TURN IT UP is not only an indispensable reference book for collectors, 
but also a must for anyone with more than a passing interest in the 
artist formerly known as Prince. 


PURPLE MUSIC * A complete alphabetical index to over 500 released compositions 
by Prince/^t*. Besides covering his own body of work, this section includes all those 
tracks written for other artists. Contains writing credits and a source listing. A 
separate portion lists remixes and extended versions, 

GROOVES AND GROOVES UP ON THE SHELF * A comprehensive catalogue of 
outtakes: around 400 unreleased songs and alternate versions of released songs. 
Includes discussions of all songs (descriptions, approx. session dates, etc). The 
songs are presented in chronological order. 

A BEAUTIFUL NIGHT * The complete quide to all known Prince? concerts on 
audio tape, with quality gradings and tape durations. Also includes descriptions of 
the set lists of all the tours and brief comments on individual concerts. 

LET'S WORK * A documentation of rehearsals on audio and video tape, with 
detailed descriptions and comments. 

DIG IF U WILL THE PICTURE * A list of circulating private and nan-TV video footage. 
THE FLOW * An introduction to Prince/^t", 


TURN IT UP contains BO pages. 
IL is illustrated with around 50 photographs, including many which have never been 
published before. 


ISBN 91-630-6209-7 
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#7 (Ocrosza 1991): Nude Tour Report + A Sang 4 U 
[songs written by Prince for other artists] 9 #2 (Janu- 
any 1992): Live 4 Live [1991 live appearances] * If | 
Gave U Diamonds & Pearls [the Diamonds And Pearls 
album] * A Talented Boy [official recordings] * Let's 
Work [rehearsal tapes] * Lyrics 3] #3 (Aren 1992): 
What Time Is It? [The Time story] + | Got Grooves And 
Grooves Up On The Shelf- Pt. 1 [outtake tapes] = Dig 
If U Will The Picture [video tapes] + New Position [US 
and UK chart placings) = Lyrics 9 #4 (Argi 1992): 
The Definitive Prince Bootleg Discography T #5 (Juw 
1992): Respect [cover versions performed by 
Prince] * Nasty Girls [Vanity 6 story] + J Got Grooves 
And Grooves Up On The Shelf - Pt. 2 [outtake tapes] « 
Live 4 Live 1991-1992 [live performances 1991-92] = 
Hot Thing! [on UPTOWN: policy regarding boot- 
legs] T #6 (Octoem 1992): Diamonds And Pearls 
Tour Report 5] 57 (Jauuanv 1993): The Funky New 
Album Entitled "Y [the F album] * Tonight I'm Gon 
na Party Like (t's 1999 [the 1999 album] * Purple 
Music [unreleased songs] + My Name Is Prince [US 
promo discography] d $8 (Aran 1993): I Really Get 
A Dirty Mind [the Dirty Mind album] * Dirty Mind 
Tour Report + The Ryde Dyvine [the Act 1 and The 
Ryde Dyvine TV specials] * Billboards [the Joffrey Bal- 
let] q 49 (Jury 1993): Act I Tour Report * Carmen 
On Top [Carmen Electra profile] « A Rock Soap Opera 
[the unused segues from the f album] * Respect I 
[list of cover versions performed by Prince 
#70 (Jury 1993): Shut Up! Already, Damn! [Prince's 
interviews] J #77 (Qctoser 1993): Do | Believe In 
God? Do I Believe In Me? [the Controversy album] = 
lve Got 2 Sides And They're Both Friends [the philos- 
ophy of Prince] * A King In The Land Of The Rising 
Sun [Japanese discography] + Welcome 2 The Dawn 
[on Prince's new name] * Let's Do It... Interactive 
[Glam Siam Ulysses] * Open Book [bibliography] * Lyr- 
ics] 812 (January 1994): Act Il Tour Report + Tes- 
tin’ Positive 4 The Funk [George Clinton profile] = 
They Call Me Melody Cool [Mavis Staples profile] 9 
213 (Arn 1994): All Of This And More Is For You 
[the For You and Prince albums and live performanc- 
es] * The Beautiful Experience [the launch of the sin- 
gle] + Original Prince [US discography] + Lyrics Q & 14 
(Jury 1994): Purple Rain — 10th Year Anniversary [the 
album, tour and film] + Isn't It A Shame This Ain't A 
Movie - Then U Could Rewrite My Every Line [deleted 
movie footage] * Could U B The Most Beautiful Girl In 
The World? [The Beautilul Experience TV film] 9 415 
(Juv 1994): The Definitive Prince Bootleg Discogra- 
phy - pt. 2 3] #76 (Ocroun 1994): The Spirits Call. 
ing, Here's The Reason Why [the Come album] «© The 
Interactive Experience [the Y Interactive CD-ROM] « 
An Extended Member Of The Royal Household [UK 
discography] T 477 (Januaar 1995): Ain't That A 
Bitch [the Black Album] * A Song 4 U [songs written 
by Prince for other artists - updated] * Standing At 
The Altar [exclusive interview with Margie Cox] 4 
#18 (Aran 1995): Origins Of The Minneapolis Gen- 
ius [exclusive interview with Pepe Willie] © IPs Auto- 
matic [Australian discography] + Sex Shooters [the 
Apollonia 6 story) 3] 419 (Ju 1995): The Definitive 
Posterography T #20 (Jury 1995): Everybody Wants 
2 Sell What Already Been Sold [the evolution of The 
Gold Experience] + Isn't It A Shame This Ain't A Mov- 
ie - Then U Could Rewrite My Every Line- pt 2 [delet- 
ed movie footage] * The Glamorous Life [the Sheila E 
story] F 227 (Ocromin 1995): All Thor Glitters Ain't 
Gold |The Gold Experience album special] + The Ulti- 
mate Live Experience [1995 European tour repart] « 
Child Of The Sun [exclusive interview with Mayte] J 
822 (Jawuagv 1996): This fs Not Music... This Is A 
Trip! [the musical journey of Prince] = The "Old" Ex- 
perience [a look at Princes direction in a recycled 
context] © Turn it Up [German discography] * Rock 
Hard In A Funky Place [interviews with Dez Dickerson 
and Miko Weaver] 3] #23 (Aran 1996): Free The 
Music [update on outtakes) © 2night We Video [the 
definitive videography] + The VH-1 Experience [the 
VH*«] Music And Fashion Awards and the Love 4 One 
Another TV film] * The 1996 Japanese Tour Report * 
The Hawaiian Honeymoon Experience [the three Ha- 
walian concerts in February 1996] q #24 (Ju 
1996): Chaos And Disorder Rulin’ My World 2day 
[Chaos And Disorder album special] + Listen 2 Me Peo- 
ple, Eye Got A Story 2 Tell [the wit, metaphors and 
imagery of Princet] « Controversy Tour Report * 
Wet Dreams [the story of The Hookers and Vanity é| 9 
#25 (Ocroun 1996): The Definitive Prince Bootleg 
Discography — pt. 3 J #26 (Ocromn 1996): 2000 
Zero Zero Party Over Oops Out Of Time [the 1999 
years] + | Only Want U 2 Have Some Fun [the 1999 
tour repart] * Free [a commentary on “T's career] * 
Our Trip Around The World In A Day [the Around The 
Word In A Day album] 4 227 (Januanv 1997): Three 
Hours Of Love, Sex And Liberty [three views of Eman- 
cipation] + Call People Magazine And Rolling Stone 
[T speaks] © Sunset In My Heart [Prince at Sunset 
Sound studio] « Im The Flesh [The Flesh sessions and 
unreleased album] 9 228 (Aran 1997): ! Think | 
Wanna Dance [the Parade tour repart] * Call People 
Magazine And Rolling Stone T speaks — Part II] » 
Spiritual World [the spiritual lile of Princet] e Peaks 
And Valleys [US chart positions] 3] #29 (Juir 1997): 
Ev'ryone, Come Behold Christopher Tracy's Parade 
[the Parade album] * Call People Magazine And Roll- 
ing Stone [°F speaks = Part Hl] © Freedom Is A Beauti- 
ful Thang [the Love 4 One Another Charities Tour 
report] 230 (Ocromun 1997): The Definitive Por 
terography Part 2 With The Postcardography {l 
$31 (Januany 1998): Every- 

body Here, This Is The Jam 

Of The Year! | The Jam Of The 

Year World Tour report - Part 

I] * Call People Magazine 
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Many of the early issues of UPTOWN (basically issue #1 to #9) are sold out. Please check our Internet web site <www.uptown.se> for up-to-date information on which back issues are sold out. 


USA / CANADA 
The annual subscription to UPTOWN (5 issues) costs U.S, $50. 
TURN IT UP costs U.S. $20. 
Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is U.S. $10. 


All prices include postage and package. 


Please send cash or money order made payable to Harold E. Lewis, in US currency, to: 
UPTOWN USA 
P.O. Box 43 
Cuyahoga Falls, OH 44222 
USA 
Mote: no checks will be accepted! 


EUROPE (excluding the Benelux and Nordic countries) & REST OF THE WORLD 


The annual subscription to UPTOWN (5 issues) has the following subscription rates: 
Great Britain: £30, Japan: Y6.000, Australia: A$ 75, Germany: DM 80, France: F250, 
Spain: 6.000 pts, Italy: L. 75.000, Switzerland: 60 Swiss francs, Austria: 500 schilling. 
Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is: 
Great Britain: £6, Japan: Y1.200, Australia: A$15, Germany: DM 16, France: F50, 
Spain: 1.200 pts, Italy: L. 15.000, Switzerland: 12 Swiss francs, Austria: 100 schilling. 


TURN IT UP costs: 

Great Britain: £15, Japan: Y 3.000, Australia: A$40, Germany: DM 40, France: F120, 
Spain: 3.000 pts, Italy: L. 40.000, Switzerland: 30 Swiss francs, Austria: 250 schilling. 
All prices include postage and package. 

Note: You must pay in your own currency 
or at least another European (non-Scandinavian) currency. 

Please specify exactly what you are ordering. 

(Allow around four weeks’ delivery.) 

Send your payment by 
International Money Order/Mandat de Poste International (Europe only!), 
or cash (do not send any coins!) to: 

UPTOWN 
P.O. Box 87 


SE-590 62 LINGHEM 
Sweden 


If possible, send money by registered mail and/or retum receipt. 
Note: No checks/cheques or money/personal orders will be accepted! 


BENELUX 


The annual subscription to UPTOWN (5 issues) has the following subscription rates: 
Holland: (80, Belgium: Bfr 1600. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is: 
Holland: f16, Belgium: Bir 320. 
TURN IT UP costs; Holland: f40, Belgium: Bfr 800. 


All prices include postage and package. 


Please specify exactly what you are ordering. 
{Allow around four weeks’ delivery.) 
For Belgium: pay by bank transfer to Piet Van Rijckeghem, 
account no. Citibank 953-0199330-61. 


For Holland and Luxemburg: please send cash (no coins!) to: 
UPTOWN BENELUX/Piet Van Rijckeghem 
Hazepad & 
BE-8700 Tielt 
Belgium 


Piet Van Rijckeghem: Tel/Fax (32)51.40,78.95 « Stefan Van Poucke : Tel (32)9.386.49.12 


NORDIC COUNTRIES 


The annual subscription to UPTOWN (5 issues) has the following subscription rates: 


Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back issues), the price per issue is: 
Sweden: 50 SEK, Norway: 50 NOK, Denmark: 50 DEK, Finland: 40 FIM, Iceland: 500 ISK. 


TURN IT UP costs; Sweden: 125 SEK, 
Norway: 125 NOK, Denmark: 125 DEK, Finland: 100 FIM, Iceland: 1.250 ISK, 


All prices include postage and package. 


Please specify exactly what you are ordering. 


Pay in your own currency to UPTOWN productions at Swedish PostGirot account 24 66 98-5. 
Or, send your payment by cash (paper currency only, no coins!) or EuroCheque to: 
UPTOWN 
P.O. Box 142 
SE-453 23 LYSEKIL 
SWEDEN 





EXPERIENCE HENDRIX—THE OFFICIAL JIMI HENDRIX 
MAGAZINE explores the life, music, and legacy of Jimi 
Hendrix AND the hottest of today’s current musicians 
in rock and blues. Published by the Hendrix family, 
each issue features: profiles and interviews with new 
guitarists and performers; tablature for guitar players; 
book, music, video, and product reviews; and 
historical articles that look at how Hendrix's work 
reflected—and transcended—the burning issues of the 
‘BOs. Performers featured include: Lenny Kravitz, Robert 
Cray, Meredith Brooks, The Tea Party, Link Wray, Lynyrd 
Skunrd, Luther Allison, and Fiona Apple. 

EH explored race and rock in Volume 2, Mo. 1. 
Upcoming issues will focus on: fashion and flamboyance 
in rock; festivals from Woodstock to Lollapalooza and 
beyond; and rock art in posters and albums. 

Subscriptions are $19.95 [US]. Call 888-EXP-JIMI or 206- 
575-9033, or visit www.jimi-hendrix.com for ordering information. 


























| THE JIMI HENDRIX EXPERIENCE: LIVE AT THE OAKLAND 
COLISEUM [double CD] is $20 [plus S&H) and is nat available 
in stores. Call 888-EXP-JIMI or 206-575-9033 to order now. 


JIMT 


HENDRIN 


i THE JIMI HENDRIX EXPERIENCE: LIVE AT THE OAKLAND 
| ve COLISEUM marks the debut release of Dagger Records, a label 
established by Experience Hendrix, L.L.C., the official 
production company of the Jimi Hendrix family. 
LIVE AT THE OAKLAND COLISEUM presents The Jimi Hendrix 
Experience's April 27, 1969 concert at the Üakland Coliseum. 
Fans of the Experience will recognize classics like "Fire," "Purple Haze,” and "Spanish 
AW Castle Magic” in the 85-minute performance. The Experience broke up two months 
aos after this concert, but this album captures the band at the height of its powers. 
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